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adchen Amick, Secret Agent! 


The Fifth Corner Uncovered 


Most Twin Peaks fans believe that Madchen Amick’s 
second television series role was the recent Central Park West. 
Actually, back in the spring of 1992, Amick was a regular guest 
star on NBC’s The Fifth Corner, a mystery/conspiracy drama. 

If the show doesn’t ring a bell, don’t feel bad—it lasted just 
two weeks. The third episode was pre-empted by breaking 
news on riots in Los Angeles, and by the following week NBC 
had found something else for the time slot. 

Strangely, this series keeps finding its way onto our path. 
In May 1993, we received a phone call from a big fan of Fifth 
Corner begging us to provide whatever information we could 


about the show. Unfortunately, 
we'd never heard of it and couldn't 
help him. 


A year-and-a-half later, we in- 
terviewed Bryce Zabel (of Lois & 
Clark and M.A.N.T.1I.S.) for Spectrum 
3. We didn’t realize, until receiv- 
ing a packet of information a few 
days later, that Zabel worked on 
Fifth Corner as supervising pro- 
ducer! 

Then in May 1995, Epi-log 
writer Jon Strauss saw Spectrum 
and wrote to us: “There are several 
innovative 90s shows that I would 
like to write episode guides for.” 
One of these was—The Fifth Cor- 
ner. After watching the first two episodes, we realized that the 
series was pretty good and deserved to be covered in these 
pages (because of Amick’s role) instead of in Spectrum. 

Fifth Corner’s pilot has an extraordinary opening. A man 
(Richard Braun) with amnesia wakes in a foreign country with 
a dead woman beside him. He manages to make his way back 
to his house in the U.S. There he discovers multiple identities 
for himself. Apparently, he used to be a spy for a powerful 
international corporation. His task now is to determine his 
true identity. Yet the corporation doubts his amnesia and 
thinks he’s turned against them, so the one group that could 


In the pilot episode, viewers first see Amick posing as a bank 
officer showing Richard Braun to his safety deposit box—then 
passionately kissing him and inviting him to dinner. 
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help him the most refuses to assist. 

Things get very complicated very quickly. He’s written a 
diary, and the corporation—fearing what information may be 
contained therein—wants it, but they do not want to kill 
Braun, at least until they find out what he may have told a 
reporter with whom he’s been meeting. 

In retrospect The Fifth Corner stands as an interesting 
precursor to all of the conspiracy-themed shows of the past 
couple of years. When Fifth Corner aired, The X-Files was still 
sixteen months away; VR.5, three years away. But the more 
obvious similarity can be seen in a show we've mentioned (and 
ridiculed) several times in these 
pages: Nowhere Man. Both deal 
with men who suddenly find them 
selves in dramatically-altered 
worlds, but whereas Fifth Corner 
requires a shift in only one man 
(i.e. Braun’s amnesia), Nowhere Man 
requires a change in the entire rest 
of the universe—an absurd notion. 
(It’s becoming clear that Nowhere 
Man’s lead character Thomas Veil 
is the only person on Earth who is 
not a part of the “secret” conspiracy.) 
Corner’s set-up allows some con 
spiracy intrigue and identity ex 
ploration, but within a more plau 
sible context. (And both shows 
hearken back to the best conspiracy show ever, The Prisoner, 
in which a former secret agent is renamed “Number Six” and 
wakes up in a bizarre city closed off from the rest of the world.) 

Actually, the conspiracy angle of Fifth Comer is the least 
interesting part of the show. More fascinating are the 
possibilities the premise gives to the writers to delve deeply 
into the meaning of identity, particularly as it relates to one’s 
past. Is the new Richard Braun a combination of the multiple 
identities, or just one in particular? And did it matter? Could 
he begin anew and create a fresh identity for himself? Is this 
even possible? 


Later that evening, Marika (Amick) dines with Braun and 
surprises him with some startling news: before his amnesia, 
they had planned to be marned. , 
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hills, 


Above (l-r):, Alex McArthur (Richard Braun/ The Fifth Corner), J.E. Freeman (Boone), and Kim Delaney (Erica) 


Unfortunately, such fascinating questions are only 
occasionally addressed in the first five episodes—and there 
mostly in the pilot. It appears that, had the show continued, 
the conspiratorial, “action” elements would have been empha- 
sized, requiring a larger and larger conspiracy that demanded 
greater and greater suspension of the audience's disbelief. 
Eventually, the story probably would have been so confusing 
and contradictory that nothing would have made any sense. 
The serial format meant that viewers who missed the opening 
episode would have had a hard time figuring out subsequent 
episodes. In other words, the show would have become a lot 
like Nowhere Man. 

Several notable actors appear in the series. Madchen 
Amick’s role is secondary, but she appears in both of the first 
two episodes (and would have appeared in at least the first 
five). As an employee of the corporation, she assumes a 
number of different roles and identities. Her work here is 
much closer to a lot of her post- Twin Peaks work (such as Dream 
Lover and Central Park West\—a villainous, deceptive charac- 
ter. How strange and ironic that her first major television role 
was as the meek, abused Shelly Johnson! 

Roles more dominant in Fifth Corner went to Kim Delaney, 
who had previously been seen on the acclaimed drama Tour of 
Duty and stars in NYPD Blue; and James Coburn, who is well 
known from his film roles. Alex McArthur, who plays the lead 
role of Richard Braun, starred in only one other series, The 
Road Home, a CBS series lasting only a few weeks in the spring 
of 1994. His performance as Braun is acceptable but not 
particularly engaging. (Nowhere Man’s Bruce Greenwood is 
markedly better in his role as Veil.) 

Ratings for the two aired episodes were not very good—no 
doubt a major reason NBC pulled the series so quickly. The 
two-hour pilot placed #63 for with week with an 8.5 rating and 
16 share. (The rating measures the percentage of the nation’s 
television homes tuned into the program. The share is the 
percentage of televisions actually in use during that hour that 
were tuned into the program.) The following week, the show 
placed #82 with a 7.0 rating and 13 share. 


The Fifth Corner Episode Guide by Jon Strauss 

(Commentary by the editors of WIP) 
Series credits’ Starring Alex McArthur (Richard Braun/The Fifth Cor- 
ner), J.E. Freeman (Boone), Kim Delaney (Erica Fontaine), Julia Nixon- 
Soul (May Lee), Voyo Goric (Voyo), Cristoph Ohrt (Rolf), Anthony 
Valentine (The Hat), and James Coburn (Dr. Grandwell); Created by 
John Herzfeld; Music by David Michael Frank, Co-Producer Robert 
Florio, Supervising Producer Bryce Zabel; Producer Paul Pompian, 
Associate Producer Andrea Lapins, Executive Producers Gary Adelson, 
Craig Baumgarten and John Herzfeld; Production Designer Michael 
Helmy; Costume Designer Deborah Everton, Script Supervisor Jules 
Mann Stewart; Editors Janet Bartels (pilot), David Codron (episode 2), 
Pamela Malouf (episodes 3 and 5), and Robert Florio (pilot, episode 4), 
Directors of Photography Steven Shaw and Rodney Charters, Produced 
by John Herzfeld Productions, Adelson/Baumgarten Productions, and 
TriStar Television 


1. TRIO 

(two-hour pilot) 
Originally televised 
April 17, 1992 
Guest — Starring 
Madchen Amick 
(Marika), Mark Joy 
(Mark), and Sergio 
Calderon (Sergio), 
Written and Di- 
rected by John 
Herzfeld; Co-Star- 
ring Sebastian 
Brook (The Judge), 
Toni Kalem (The 
Housewife), 
Kathleen Doyle 
(Waitress #1), 
Herb Mitchell (Dr 
Posner), Featuring 
Robert Fraade 
(Robert), Paul Cain 
(Paul), and Brutus 
the Dog (Himself), 
Also Featuring 
Ottmar _Leibert 
(Guitarist), Phillip 
Van Dyke 
(Jerome), Tony 
Munafo (Mover), 
Jose Guillermo 
(Carlos), Jorge Zepeda (Captain Esperanza), and Kurkek Ashley (Deli 
Fighter) 

The pilot begins with an NBC promo: “Tonight, television turns a new 
corner. Alex McArthur—the spy who can't remember his past. James 
Coburn—the sinister billionaire who wants to bring him down. Kim 
Delaney—the reporter who'd risk her life to save his. Together they're 
about to begin a deadly game of cat and mouse when they enter...The 
Fifth Corner.” Act 1: In Merida, Honduras, a disheveled, unshaven man 
awakens on a bed by a pool. The back of his head is bleeding. A Latin 
woman (Isabella) lying beside him has been strangled. The man dresses, 
hails a cab, and heads to town. A bartender (Sergio) tells him that a red- 
headed American woman left with him the night before. The man recalls 
romancing a red-head (Erica Fontaine) on a beach. A cab driver gives 
the man a plane ticket, passport, and money he left in the cab the previous 
evening. The man learns his name is “Richard Braun,” born August 22, 
1956 in Arizona. They drive past the house where he woke up. The police 
are there; Captain Esperanza sees Richard. A few hours later, Richard 
arrives in Los Angeles. Boone meets him and ushers him to a limousine. 
Richard discovers several paintings in the back seat with his signature 
on them. Soon, they arrive at a warehouse. He meets The Hat (an 
Englishman wearing a black fedora), Rolf, and Mark. The men refer to 
Richard as “George.” Richard tells the men that he has amnesia and 
doesn't know who they are. The Hat doesn't believe him and says that 
Dr. Grandwell will want a full report of what went on in Honduras. After 
the meeting, Boone drives Richard to a luxurious house. Inside, Richard 
finds a closet full of all kinds of clothing along with wigs, make-up, and 


Top: Anthony Valentine (The Hat); Bottom: 
James Cobum (Dr. Grandwell) 
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mustaches. He also 
discovers several 
passports with his 
picture (in various 
disguises) and dif- 
ferent names. The 
closet is divided into 
five sections. Each 
section is for a dif- 
ferent identity: 
“Klaus Heilmer,” 
“Billy,” “Jack An- 
thony Previn,” “An- 
thony Parachini,” 
and “George Th- 
ompson.” Richard 
finds a gun hidden 
in a hollowed-out 
Bible and a blade 


concealed be- 
tween the pages of 
a newspaper. Act 


2: Richard dreams 
of his night on the 
beach with the red- 
headed woman: he 
tells her that he is 
fed up with his job; 
she urges him to 
quit. Later, after waking, he interrogates Boone, who says he's been 
Richard's chauffeur for a week and knows only that Richard is different 
people in different places. He has homes in London, Quebec, Italy and 
other places. They both work for Grandwell, a billionaire who finances 
dictatorships around the world for his own financial gain. Richard has 
Boone drive him to a hospital. An MRI reveals that Richard has a 
depressed skull fracture causing the memory loss. His memory could 
return in a month, six months—or never. Captain Esperanza arrives in 
Los Angeles. The Hat says he convinced the DEA not to arrest Richard 
for killing Isabella. Richard is horrified and unsure if he killed her. He 
resigns from Grandwell's organization. Act 3: Richard sees Erica in a 
restaurant. He remembers the beach in Honduras: a tearful Isabella 
arrives and begs for more money; Richard leaves with her and promises 
to return. Back in the present, Richard confronts Erica, and she vows 
to bring him and Grandwell down. They fight, and some men come to 
assist her. Richard reflexively takes them down. Later, Richard and 
Boone return home and find that the house is now for sale; Richard's 
belongings are packed and wait- 
ing on the front porch. Esperanza 
and Carlos shoot at them from the 
bushes. Richard takes an injured 
Boone to the hospital, then re- 
joins Grandwell's organization. 
Mark explains that they nick- 
named him The Fifth Corner be- 
cause he can find a way out of 
any situation. Richard bluffs and 
says that Esperanza killed 
Isabella—not knowing if it’s true. 
Later, Richard calls the travel 
magazine Erica writes for (in ad- 
dition to writing for The New York 
Times) and learns that she has 
returned to Honduras. Act 4: In disguise, Richard flies to Honduras. He 
forces Carlos to take him to Erica. Carlos says that Esperanza killed 
Isabella and hit Richard, causing his amnesia. At a motel room full of drugs, 
Esperanza is roughing up Erica. Richard rescues Erica and in the melee, 
she shoots and kills Esperanza. Richard places the gun in the hand of 
an unconscious Carlos. Richard tells her that Isabella was helping him 
expose Esperanza's drug ring. Richard begs Erica to help him regain his 
memory. Despite her better judgment, she agrees. Act 5: Richard dreams 
that he is on trial for murder. He awakens in a hotel room in Los Angeles. 
Richard and Boone return to Richard's former house. A family is moving 
in. Richard claims that he left some things behind. Richard and Boone 
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find a hidden safe with a “Jack Previn" passbook with $525,000 in the 
account and a key to a safe deposit box. Mark and Voyo take Richard 
to see The Hat, who demands that Richard return “it” (his diary)—or else. 
Richard has no idea what they are talking about. Later, a bank officer 
(Marika) escorts Richard to his deposit box. She knows him as Jack 
Previn and, after kissing him passionately, invites him over for dinner. 
After she leaves, Richard opens the box and finds a wedding ring with 
the inscription, “Always, Eva." Grandwell orders The Hat to find Richard's 
diary of his involvement in the organization. Act 6: At Marika’s house, 
Richard tells her that he has amnesia. She says they are engaged—that 
he was divorcing his wife, Eva, who has custody of his son. Rolf arrives, 
and Marika reveals that she was only after “it” (the diary). Marika 
demands payment from Rolf, who shoots her dead. Boone arrives; 
Richard and Rolf fall out a window into the ocean. Erica picks up 
Richard—she has been following him for seven weeks. She asks him 
to let her publish his diary. Richard now knows why the organization is 
after him. They find that her hotel room been ransacked—and Marika is 
lying dead in the bed. Rolf and Mark arrive, and the “dead” Marika revives. 
They promise to kill Erica unless Richard brings them the diary tonight. 
They tie up and drug Richard, then take Erica. May Lee researches Erica's 
life. Grandwell orders that Erica be made to disappear. Act 7: Richard 
and Boone find a computer disk in the limo. It contains video footage of 
Richard stalking a man and another clip of Marika and Mark marrying 
secretly. They are unable to access the disk further because a code 
word is needed that Richard cannot remember. That night Richard meets 
Mark and Rolf while Marika holds Erica. Richard agrees to exchange the 
diary for Erica's life. But Grandwell has now ordered Erica's death. 
Richard shoots Mark. Richard, Erica, and Boone escape with the diary. 
Boone suggests that they team up to bring down Grandwell's organiza- 
tion. The next moming, Grandwell discretely observes them on the 
beach. 

NOTE: Cristoph Ohrt's first name is misspelled as “Christoph” in the 
opening credits. 


2. EVA 

Originally televised April 24, 1992 

Guest Starring Madchen Amick (Marika), Mark Joy (Mark), Peter Kwong 
(Yoshi Toshima), and Calvin Jung (Detective Kurata), Written by John 
Herzfeld, Directed by Albert Pyun, Co-Starring Tim Thomerson (Doc 
Holliday), Featuring Paul Cain (Paul), Robert Fraade (Robert), and 
Brutus the Dog (Himself); Also Featuring Bron James (O'Brien), Ned 
Bellamy (Public Defender), Larissa Eryomina (Raissa Karavchuk), and 
Jamie Alba (Al Raffa) 

This is the first episode with a traditional opening title sequence with 
narration by James Coburn: “He woke up and couldn't remember who he 
was, where he'd been, or what he'd done. Then he discovered that he 


‘was not just one man, but many—a spy with many talents, an operative 


for a billionaire’s secret organization that wants him back. His only chance 
to survive lies with a woman who holds the key to his past...and knows 
the secrets of his soul. So he's running for his life, trying to discover who 
he is and why we call him...The Fifth Corner.” Act 1: Richard and Erica 
have traced the wedding ring to Smith's Jewelry Store. The clerk makes 
a telephone call. Richard becomes suspicious and leaves. Seconds later, 
a Car arrives carrying FBI agents O'Brien and Raffa, and Detective Kurata 
from Tokyo. They identify Richard as Jack Previn and arrest him for the 
murder of Yoshi Toshima. The agents show Richard a videotape of him 
and Yoshi. Richard is puzzled when the agents jokingly command the 
television to turn itself on. A judge sets bail at $1,000,000 and orders that 
Richard be extradited to Japan. Marika arrives, claiming to be Richard's 
attorney. She posts his bail and whispers to him that he is guilty of killing 
Yoshi. The judge agrees to delay extradition for twenty-four hours. 
Richard is picked up by The Hat and Grandwell, who promises to tell him 
who he really is if he rejoins the organization. Richard declines. Act 2: 
Boone and Erica take Richard to Doc Holliday, a professional hypnotist. 
He hypnotizes Richard, who remembers seeing Yoshi demonstrate EVA, 
a television that is electronically voice activated; a moment later, Richard 
kills Yoshi. Unexpectedly, Boone begins babbling about a murder—he 
has been hypnotized, too. Later, Boone reveals that The Hat ordered him 
to kill a man in Moscow. Richard and Erica head to the restaurant where 
he first met up with Yoshi. Richard is led to a hidden chamber behind the 
restaurant and finds Yoshi alive. Yoshi explains that Richard helped him 
fake his death. A moment later, Rolf and Voyo appear. They overpower 
Richard and kidnap Yoshi. They promise that Yoshi will die if Richard 
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doesn't turn over the 
diary. Act 3: Rich- 
ard and Boone plan 
to ask The Hat about 
Yoshi, but the Feds 
and Kurata arrive 
early to take Rich- 
ard to the airport. 
Richard explains 
that Yoshi is still alive 
and being held in a 
warehouse. Kurata 
will investigate. 
O'Brien stays be- 
hind while Raffa and 
Kurata board a heli- 
copter. Act4: Mark, 
Rolf, and Marika a nig 
interrogate Yoshi at 9PM 5 se 
the warehouse; Be =| 
Grandwell, The Hat, 

and May Lee watch via closed circuit television. Yoshi claims not to know 
anything. Rolf administers a lethal injection, and Yoshi dies painfully: 
O'Brien orders the helicopter to return, at which time he shows Raffa a 
photo of the real Det. Kurata, who was found murdered. They have been 
working with an impostor. Kurata kills the Feds and the helicopter pilot. 
He tells Richard that Yoshi stole EVA from his corporation. The Hat arrives 
by helicopter and shoots Kurata dead. He says that Yoshi has been killed. 
The Hat says Richard's “George Thompson’ is his real identity. George 
lives in West Orange, New Jersey and is a married man. 
COMMENTS: Although this episode has some clever touches (par- 
ticularly “Eva” doubling as a woman's name—as found on Richard's 
“wedding” ring found in the pilot—and an acronym for “electronic voice 
activation’), it's not surprising that NBC pulled the series amidst plummet- 
ing ratings. Viewers (especially those who didn't tape the episode and 
could re-watch it) must have been reeling from trying to figure out the 
complicated backstory. There's the basic dilemma of Richard's multiple 
identities, each one having a separate “history,” and of Richard's trying 
to discover these. This episode adds several new characters, each with 
complex relationships to the others—and then reshuffles the deck again 
at the end! The format of telling much of the story in flashbacks makes 
the process even more of a challenge. 

We say this by way of explanation, not criticism. This episode 
follows logically from the premises established in the pilot. But that set- 
up virtually requires that the series will be complicated to follow and 
demand the audience pay close attention. This is asking a lot of television 
viewers, particularly when the payoff is merely a basic action/adventure 
story. 


In the second episode, Marika poses as Braun's attorney. After 
posting bail, she accompanies him in the elevator before his 
meeting with Grandwell. 


3. HOME 

(unaired; scheduled for May 1, 1992 but pre-empted by news coverage 
of Los Angeles riots) 

Guest Starring Madchen Amick (Manka), Chris Allport (Alan Ayean), 
Mark Joy (Mark), Michael Bowen, James Handy, Rick Aiello (Ovid 
Giordano), and Lewis Arquette, Special Guest Star Barbara Barrie (Lois 
Avjean/Molly); Written by John Herzfeld and Bryce Zabel, Directed by 
Sam Pillsbury; Co-Starring Robert Miano (Cop), Nicky Blair (Nicky), 
Toni Nero (George's Widow), Mike G. Sheehan (Lt. Bloom), Charles 
Picerni (Sal), Featuring Charles Guardino (Charlie), Robert Ackerman 
(Tony the Super), Frank Farmer (George St), Count Stovall (Bakey), and 
Jill Andre (Mrs. Thompson); Song “Hold On To This Feeling” written by 
David Michael Frank and Robert Jason, performed by Robert Jason 
Act 1: Is Richard really George Thompson? Richard and Boone drive to 
West Orange, New Jersey to find out if The Hat was telling the truth. 
According to his passport, George was born June 22, 1956 in Summerville, 
New Jersey. Mr. and Mrs. Thompson and George's widow tell Richard 
that he is not George Thompson, but John Avjean from Los Angeles. A 
photo shows Richard and George as soldiers in Central America. Then 
Richard remembers: George is killed in action, and Richard takes his 
dogtags and assumes his identity. Erica is eager to expose Grandwell's 
involvement in the EVA affair, but her employers at The New York Times 
tell her that they have no record of her credentials; they fire her. Richard 
and Boone head to John Avjean's house. They meet Lois Avjean and her 
son, Alan. Lois is overjoyed that her son Richard/John has finally come 
home, but Alan is furious that Richard vanished for four years. Act 2: 
Erica's mail has been forwarded to Tucson, Arizona. She is stopped by 
a policeman for reckless driving and learns that her driver's license is 
invalid. The DMV has no record of her existence. Meanwhile, Lois recalls 
that Richard was a loner who traveled to other states on a whim. That 
evening, Alan learns that his restaurant is in trouble. He leaves; Richard 
and Boone follow. Act 3: Mobsters are waiting for Alan in a private room 
of his restaurant. Richard presses Alan for information about their 
boyhood. Alan says he was jealous of Richard because he could juggle 
when he was seven years old. Alan confronts the mobsters. They 
demand protection money to prevent trouble with the local union. Alan 
refuses to pay, and the men threaten his life. Richard and Boone enter 
and intimidate the mobsters, who leave. Richard and Alan visit their 
father's grave. Richard declares, “| am John Avjean.” The next day, Erica 
arrives and tells Richard and Boone that Grandwell has erased her life. 
Act 4: Richard and Boone arrive at the restaurant. Marika, Rolf, Mark, 
and Voyo are waiting across the street. Marika expresses reservations 
about killing an innocent man. Nicky, Alan's business partner, tells Richard 
that he sold his half of the restaurant to the mobsters. Richard and Boone 
confront the mobsters. Richard offers to buy Alan's half of the restaurant. 
Alan enters; one of the mobsters shoots him dead. Enraged, Richard pulls 
out his gun. The killer pleads for his life. Grandwell, The Hat, May Lee, 
Paul, and Robert watch the proceedings on a video camera. Richard 


Later in “Eva,” Marika refuses to watch as a couple of 
Grandwell’s men prepare to kill Yoshi by administering a lethal 
wyection. ° 
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shoots out the camera. The killer then 
explains that he and everyone else are 
just actors. They didn't know it was real. 
Richard explains that Grandwell wanted 
film of him killing an innocent man so he 
would be forced to return to the organi- 
zation. He realized he was being de- 
ceived because he didn't see any love in 
his mother's eyes. Later, the actors visit 
the warehouse and get paid for their 
work. The Hat assures Lois/Molly that no 
one really died during the performance. 
The next day, Richard and Boone meet 
Erica. Richard realizes that he really can 
juggle. 

NOTES: Rick Aiello played Deputy Cliff 
Howard in Fire Walk With Me. Bryce 
Zabel’s Lois & Clark script “Strange 
Visitor (From Another Planet)" featured a character named George 
Thompson. 

COMMENTS: This episode begins the “Nowhere Man-ization” of The 
Fifth Corner, as it seems Grandwell can control (or at least substantially 
influence) The New York Times, Columbia University (Erica's college), 
the Department of Motor Vehicles, the post office, and a number of 
separate businesses. Such a man probably doesn't need to worry about 
the contents of a single computer disc held by a man with amnesia. 

Numerous changes in this episode occurred between Zabel's 
original story and the (almost-) televised version rewritten by Herzfeld. 
Some are minor, such as John Avjean's name being Jimmy Shanahan (his 
“brother's” name is Frank) or the episode's title being “Homecoming.” 
Others are more substantial. Erica’s confrontation with her editors is 
given much more detail in the original version. (She also secretly manages 
to tape record the discussions.) Frank is killed in a drive-by shooting by 
a Grandwell employee who makes it look like one of the mobsters did the 
shooting. 

All of Madchen Amick's (Marika's) original scenes were either 
altered or eliminated. She has an early meeting with Grandwell in which 
he needs her for a job that will utilize her acting abilities. Later, she visits 
“Jimmy” (i.e. Richard) at his new “home” (and is welcomed by his “mom’"). 
She also visits Richard during Frank's wake, where he discretely slips 
her a computer disk. She delivers the disc to Grandwell—although it is 
not Richard's diary, they learn, but a recording of Bobby Darrin's “Mack 
the Knife.” 

Finally, the new version removes much of the character exploration 
and replaces it with action sequences—evidence, along with the hit 
squads of episode 4 and fight scenes of episode 5—that a continuing 
series probably would have emphasized adventure and downplayed the 
intrigue of Richard's identity crisis. 


—— 


Above: a third-episode 
scene from the “coming 
next week” promo 
following “Eva.” This ts 
probably from act 4— 
Marika waits ina car. 


4. WOMAN AT HER TOILETTE 

(unaired) 

Guest Starring Madchen Amick (Marika), Frank Stallone (Frank Ste- 
fano), Marina Sirtis (Camille), Mark Joy (Mark), Paul Cain (Paul), 
Robert Fraade (Robert), and Daniel Benzali (The General), Written by 
Leslie Bohem and John Herzfeld, Directed by Gabrielle Beaumont, Co- 
Starring Henry Kingi (Acacia), Frederick Lopez (Xavier), Paula McClure 
(Paula Baxley), and Brutus the Dog (Himself), Featuring Norm Compton 
(Norm), Sonny Anthony Mascar (Panthera), Lynn Gabriel (Script Super- 
visor) and Neal Israel (Director) 

Act 1: Richard dreams he is in Colombar, a small South American country, 
in his Anthony Parachini identity. He steals a Monet painting (“Woman at 
Her Toilette”) from the dictator-general. Richard awakens in a hotel and 
wonders where he could have hidden the painting. He believes he can 
use the Monet as a bargaining chip to get Grandwell to restore Erica's life. 
Richard and Erica attend an art auction Grandwell is holding. Mark and 
Marika are there, too. Richard sees actor Frank Stefano and remembers 
a deal they struck in South America: Grandwell would finance his movie 
career if he smuggled the Monet into the U.S. Erica berates Grandwell 
for erasing her life. She and Richard are escorted outside. They meet 
Camille, a sexy, French exotic dancer. She knows Richard as painter 
Jean-Michel and says they are neighbors. Frank tells Grandwell that he 
doesn't know where the Monet is. A South American hit squad appears. 
Rolf and Voyo capture one of the gunmen, but the other two escape. 
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When the gunman refuses to talk, Rolf kills him. Act 2: Richard, Erica, 
Boone and Camille arrive at her apartment. She gives them the key to 
Richard's loft next door. Itis full of bizarre paintings that mirror the tortured 
soul of the artist—Richard himself. Back at Grandwell's mansion, he 
explains to The Hat that Colombar’s dictator-general rejected his offer to 
buy into the country’s economy. In retaliation, Grandwell had Richard 
steal the Monet. Richard went to Colombar as Anthony Parachini but 
returned under a different identity and hid the Monet. Grandwell orders 
The Hat to find the Monet. Act 3: Erica suspects that Richard created 
“Jean-Michel” as an identity to fall back on if he ever quit Grandwell's 
organization. Suddenly, the two remaining members of the hit squad burst 
into the loft. They demand that Richard give them the Monet, or Camille 
will die. Boone arrives, and he and Richard get the upper hand, but the 
men escape. Richard confronts Camille and orders her to drop the phony 
French accent and tell them where the Monet is hidden. Camille (who is 
really British) reveals that Frank has the painting. They go to see Frank 
on the set of his latest movie. While Richard and Erica talk to him, Camille 
steals alimo. Act 4: Richard, Erica, Boone, and Frank chase Camille, who 
returns to her loft and retrieves the Monet just as the group arrives. The 
hit squad appears and are about to execute everyone when Rolf, Mark, 
and Marika arrive and kill them. Rolf is about to kill Richard but Mark and 
Marika order him to drop his gun. Rolf kills Mark. Richard and Boone 
overpower Rolf. Later, Richard and Marika head to Grandwell’s mansion. 
Richard offers to trade the Monet for the return of Erica's identity. Marika 
suggests that as part of the deal, Richard can never see Erica again. 
NOTE: Marina Sirtis (Star Trek: The Next Generation’s Counselor Troi) 
plays Camille, the exotic dancer. Daniel Benzali (the General) appeared 
on the “Fresh Bones” episode of The X-Files and currently stars in 
Murder One. Here, he's virtually unrecognizable in a Joseph Stalin-type 
mustache. Frank Stallone is the brother of Sylvester Stallone. 


5. SWORD OF DAMOCLES 
(unaired) 
Guest Starring Madchen Amick (Marika), Paul Cain (Paul), Robert 
Fraade (Robert), Tianna Thorpe (Ticket Agent), and Brooks Gardner 
(Operative); Written and Directed by John Herzfeld 
Act 1: Richard emerges from Grandwell's mansion. He explains to Boone 
that Erica's life will be restored, but he can never see her again. 
Meanwhile, Erica is guarding Rolf, who is chained up at Boone's house. 
Marika and Voyo spy on Richard and Boone. Marika is determined to win 
back Richard's love. Richard and Boone drive to Boone's house. Richard 
threatens to kill Rolf. Erica is horrified. Richard lets Rolf go free and orders 
Erica to get out of his life. Act 2: Boone drives Erica to the airport. She 
buys a ticket to New York and is amazed that her credit card is valid once 
again. She realizes that Grandwell must have forbidden Richard from 
seeing her in exchange for restoring her life. She and Boone leave the 
airport and are observed by Rolf. Back at the mansion, The Hat tells 
Grandwell that Richard is a Sword of Damocles waiting to fall. The Hat 
relates how Grandwell took Richard out of an orphanage when he was 
nine years old and gave him foster parents. Grandwell reluctantly gives 
The Hat permission to kill Richard. Marika warns Richard that The Hat is 
coming to kill him that night. Marika tries to seduce Richard and claims to 
be pregnant with his child. Boone and Erica return and kick Marika out. 
Act 3: Rolf and Marika wait outside Boone's house. The Hat and Voyo 
arrive. They make plans to storm the house, retrieve the Monet, and kill 
Richard and Erica. That night, The Hat, Rolf, Voyo, and Marika approach 
the house. Act 4: Boone, asleep on the porch, awakens and confronts 
Voyo. The Hat knocks Boone unconscious. He is about to kill him, but 
Voyo pleads for Boone's life. The Hat becomes enraged and beats Voyo. 
Seconds later, The Hat, Rolf, and Marika shoot up the bedroom. Richard 
and Erica emerge from their hiding place and kill The Hat and Rolf. Marika 
feigns surrender and shoots Erica, winging her arm. Richard knocks her 
out. Richard, Erica, and Boone drive to Grandwell's mansion and find it 
completely empty. They race to the airport. Grandwell, May Lee, Paul 
(the butler), and Robert (an assistant) are in a private jet. An operative 
arrives with news that Richard survived the hit. Grandwell is pleased 
and orders the pilot to take off. 

Episode guide © 1996 Jon Strauss 


Jon Strauss is a certified technical writer and editor based in Southern 
California. He was a regular contributor to Epi-log and Epi-log Journal 
and co-authored the 1995 book Galactic Sci-Fi Television Series Revis- 
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The Shape and Space of David Lynch's Hotel Room 
by Sam Umland 


Curiously, David Lynch's short-lived HBO series Hotel 
Room has been largely ignored by fans of Twin Peaks, 
perhaps even more neglected than the brief Lynch/Frost 
series On The Air (1992).' This lack of intellectual 
engagement with the series among the cognoscenti is 
puzzling, given that it would seem Lynch and Barry 
Gifford—Lynch’s collaborator on Hotel Room and Wild at 
Heart (1990)—are shaping up to be as significant a creative 
team as the Lynch/Frost team responsible for Twin Peaks, 
On the Air, and the unproduced screenplay to One Saliva 
Bubble.? Not only have Lynch and Gifford worked together 
on Hotel Room and Wild at Heart, but the two collaborated 
on the screenplay for a feature film, Lost Highway, that is 
currently in production. They have worked together more 
consistently in Lynch’s preferred medium—the feature 
film—than did Lynch and Frost. My reason for bringing up 
these points is not to quibble over which is the “better” 
collaborative team, or to argue for the greater significance 
of one collaborator at the expense of the other (which 
would amount to banal silliness). Rather, my purpose is 
to suggest that it might be worthwhile to examine an 
unaccountably neglected work such as Hotel Roomin order 
to offer some thoughts on its possible importance in 
Lynch’s overall oeuvre. Through the recent publication of 
Hotel Room Trilogy, it is possible to examine the way in 
which David Lynch works with his source material and to 
speculate on the particular interest Lynch has in Gifford’s 
writing.® 

Hotel Room appeared on HBO in January 1993. Three 
pilot programs for the series were aired; two of these 
episodes, “Tricks” and “Blackout,” were written by Gifford. 
(The other of the three aired episodes, a black comedy 
titled “Getting Rid of Robert,” was written by Jay McInerney 
and directed by James Signorelli.) For the sake of limiting 
the scope of my comments, I wish to restrict my remarks 
to the two episodes written by Gifford and directed by 


The lack of critical discussion may be due, in part, to the 
relative unavailability of Hotel Room compared to Twin 
Peaks episodes and to Lynch films in general. 

Two other projects—the screenplay for a feature film 
Goddess and a proposed television series The Lemurians— 
also remain unproduced. 

*Barry Gifford, Hotel Room Trilogy. Jackson: University 
Press of Mississippi, April, 1995, 76 pages, $12.95. This 
volume provides the texts of Gifford’s plays as cited in my 
essay. My source for the actual episode as directed by 
Lynch is the import laserdisc, David Lynch’s Hotel Room, 
Japan: Pony Canyon Laser Disc, PCLP-00506, 1994, 101 
minutes, color, CLV. 


Sam Umland teaches film, literary theory, and multi-media 
communication inthe English Department at the University 
of Nebraska at Kearney. He recently edited and contrib- 
uted to Philip K. Dick: Contemporary Critical Inter- 
pretations (Greenwood Press, 1995), and just finished 
co-authoring, with Rebecca Umland, a book on the use of 
the Arthurian legend in Hollywood film, also for Green- 
wood Press. 


Lynch, and the (presumably) unproduced third play of 
Hotel Room Trilogy, “Mrs. Kashfi.” 

The Trilogy was, according to Gifford, a project com- 
missioned by David Lynch. “The only rules regarding 
composition” of the plays, Gifford informs the reader in 
the “Preface” to the trilogy, “were that the action take 
place in specific years...and be set in a particular New 
York City hotel room (numbered 603), the corridor imme- 
diately outside the room, and the hotel lobby.” Each of the 
three short plays depicts the strange, disturbing, often 
violent, and finally unredemptive journey of guests who 
temporarily pass through hotel room 603. 

Room 603 is a space that serves a peculiar function 
(rather than representing a particular, substantial “place”); 
it can function as a kind of purgatory, or sometimes as a 
kind of hell. The individuals who temporarily dwell in 
room 603 are crippled and scarred by psychological trau- 
mas, trapped in situations from which they cannot escape 
and do not understand. 

As one might expect, there is some additional mate- 
rial that appeared in the HBO series that was not 
indicated in the source texts (though otherwise the 
productions remain close to Gifford’s texts). This addi- 
tional material is most likely of Lynch’s devising, and for 
this reason the additions are worth noting. 

In Gifford’s text, the hotel is not named. Apparently, 
Lynch decided that the hotel should be named the ‘Rail- 
road Hotel” and added lavishly framed photographs of 
locomotives to room 603’s wall decor (though the pictures 
themselves change from episode to episode). There is 
also a voice-over that accompanies the opening credits, 
which are superimposed over stock footage of the con- 
struction of an immense building—evidently supposed to 
be the Railroad Hotel itself. The voice-over sounds like 
Lynch himself, who says: 


For a millennium, the space for the hotel 
room existed, undefined. Mankind captured it, 
gave it shape, and passed through. And some- 
times, in passing through, they found themselves 
brushing up against the secret names of Truth. 


The hotel room, as well as the apartment, is a 
recurring site of drama in Lynch’s work. I view the setting 
as Lynch’s emblem of a deracinated urban society. The 
sites occur in his earliest work, Eraserhead, through Blue 
Velvet to Twin Peaks (including Fire Walk With Me) to Wild 
at Heart. It is unclear in Eraserhead whether Henry lives 
in a hotel apartment (room 26) or an apartment building. 
Dorothy Valens (Blue Velvet) lives in apartment 710, and 
Dale Cooper is a guest in room 315 while staying at the 
Great Northern Hotel. Interestingly, Sailor and Lula (Wild 
at Heart) stay in several motels during their road trip, 
finally arriving in Big Tuna, Texas, where the population 
is listed as 603. In general, these spaces connote the 
transient ugliness of urban life, places to be avoided. 
Room 603 is no exception. 

The cast features some Lynch regulars. In “Tricks,” 
Harry Dean Stanton plays Boca, and Freddie Jones (John 
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Merrick’s cruel “owner” in Lynch’s Elephant Manand Thufir 
Hawat in Dune) plays Lou. In “Blackout,” Alicia Witt plays 
Diane. 

For convenience, | wish to discuss each of the plays 
in the order that they appear in Hotel Room Trilogy, keeping 
in mind that the last play, “Mrs. Kashfi,” may have been 
filmed but never aired, or may simply remain unproduced. 
Nonetheless, because Lynch had “commissioned” the 
play, we will include it in our discussion. 


Tricks 
“l’ve had some strange tricks, man, but you two guys are 
weird. You got a game goin’ | ain't seen before.” 


“Tricks” is about Mr. Boca, a middle-aged man who 
checks into room 603 with Darlene, a young prostitute. 
Boca seems strained, nervous, a bit awkward, uncomfort- 
able. He immediately orders a bottle of booze while 
Darlene lights up a joint. (The play is set in “September, 
1969.” Has marijuana become ineluctably tied to the 


1960s in popular stereotyping?) Downing a couple of tall’ 


drinks (which he calls “chimneys”), Boca seems to muster 
up the courage to fulfill the sexual exchange with Darlene 
and pays her in advance for her services. 

At this moment there is a knock at the door, and Lou, 
an older man, enters. Boca seems to know him well, but 
he poses some undefined threat to Boca and is clearly an 
unwanted visitor. Nonetheless, Boca demurs, allowing 
Lou to enter. 

Lou shows an immediate interest in the young pros- 
titute. Noticing Lou’s interest, Boca tries to run interfer- 
ence and begins to plead with Lou: “You can't, Lou. Just 
can’t, not now.” Later: “Loul!...This isn’t...this is not right!” 
And finally: “I’m begging you, Lou.” Yet Lou has sex with 
Darlene, but only after she—at Lou’s request—re-enacts 
her role as a high school cheerleader. This arouses Lou, 
who pulls her to the bed and begins to remove her clothes. 
Boca, tormented and immobilized, averts his eyes from 
the scene. 

This sort of grotesque moment is recurrent in Lynch’s 
work. Sex between different generations is a code in his 
work for a violation of the incest taboo, central both to 
Twin Peaks and Fire Walk With Me. A key moment in Wild 
at Heart concerns Lula’s molestation by a friend of the 
family whom she knows as “uncle.” Later, the child-like 
Lula, a sexually active adult, is all but seduced by a 
grotesque older man, Bobby Peru. (Prostitution provides 
an institution that specifically allows for the violation of 
this taboo—for example, One-Eyed Jacks of Twin Peaks.)* 

Following sex with Darlene, Lou asks her how she 
ended up in New York City and seems to know her 
thoughts even before she speaks them. Darlene reveals 
that she followed her boyfriend to the city. He had left her 
behind (in lowa) because she was pregnant. Darlene 
admits that the boyfriend “didn’t want me, though, the 


4Diane Stevenson notes in her essay, “Family Romance, 
Family Violence, and the Fantastic in Twin Peaks” (in 
David Lavery, ed., Full of Secrets: Critical Approaches to 
Twin Peaks), that the scene “in which Bobby Peru accosts 
Lula is not in the book [Gifford’s novel],” and observes 
that in Lynch’s film, as opposed to the novel, “the past 
keeps suddenly intruding on the present in a way that 
suggests the flashbacks experienced by victims of trauma” 
(81 n.4). 


' 


Harry Dean Stanton and Freddie Jones in “Tricks. - 


bastard. | tried to kill him. Stabbed him four times with 
a kitchen knife, but he lived.” Lou elicits this sordid 
information from Darlene in order to use it to upset Boca, 
who soon erupts in anger at Darlene because she believes 
Boca’s wife, Felicia, to be Lou’s. Growing afraid of the two 
men’s “game,” she flees the room fearing for her life. 

The title of the play, “Tricks,” is a pun on the slang 
term for a prostitute’s clients and on the action of the 
play. The viewer/reader is lead to believe that Lou is really 
Boca’s double, his shadow self or evil twin. The conclud- 
ing moments of the play consist of Boca’s arrest by two 
police officers for the murder of a woman named Felicia 
Boca, an event that he cannot remember. Nor can he 
recall that his name is really Louis Holchak. Boca is not 
really Boca—but Lou. (Amnesia is a recurring motif in all 
three of the plays in Hotel Room Trilogy.) 

This summary of the main action omits some crucial 
information. As we have come to expect, the verbal 
component of Lynch's films is extremely dense, and one 
monologue by Boca that seems to be motivated by Darlene’s 
escape from him and Lou merits special attention. Appar- 
ently drained by the events which precede Darlene’s 
escape, Boca flatly and mechanically begins to tell Lou 
about a time he, Boca, “was eleven...twelve years old,” 
delivering Chinese food on his bicycle. (Curiously, “Chi- 


‘nese food”’ will return in the second episode, “Blackout.”) 


A woman “wearing a pink nightgown which is half open in 
front” greeted Boca at the door and invited him in. She 
leaves the room to get the money to pay him for the food 
and returns (dressed in a green nightgown) with a fifty- 
dollar bill. She flicks her tongue at him, “in and out, like 
a snake.” He tells her he does not have change for the 
fifty, so she gets a twenty. She takes him by the wrist, 
leads him to the door, and tells him to keep the change. 
At the door, she puts his hand on one of her breasts and 
tells him “thank you.” 

Boca’s recitation of this event, so soon after he had 
just paid a young prostitute, demands that it be read in a 
special kind of way. For one, the story reverses the 
scenario that happened moments earlier between Lou 
and Darlene, and instead tells of an older woman figura- 


5As will be seen, Danny is out getting “Chinese food” when 
the electrical blackout occurs in the second play of Hotel 
Room Trilogy. “Chinese food” emergesas the “garmonbozia” 
of Hotel Room. Certain foods carry occult significances 
throughout Lynch’s work, though there is a vast cultural 
mythology about foods as well, so Lynch is not unusual in 
this respect. ; 
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tively violating a young boy. Read in this way, Boca’s story, 
combined with the flat, unemotional way he tells it, 
becomes the thinly disguised memory of a traumatic 
molestation. Lou enters the room at precisely the 
moment Boca is about to have sex with the young 
prostitute, and Boca watches the scenario enacted before 
him. Asif paralyzed, he can do nothing—‘“I’m begging you, 
Lou,” he pleads—but Lou goes through with it anyway. 

The back story of “Tricks” is virtually impossible to 
piece together. Lou—that is, Boca—would seem to have, 
sympathetically, taken on the identity of a female murder 
victim named Felicia Boca (“happy mouth” in Spanish, a 
euphemism for a prostitute?), though this is uncertain 
because Boca does not maintain a clear ego boundary. His 
consciousness cannot always distinguish between the 
present and past, who is who, and which memories are his 
as opposed to those that belong to another person. He 
confuses a story Lou tells about a Felicia with a Felicia 
who allegedly is his own wife, and confuses Darlene’s 
boyfriend’s name with the name of his supposed son, 
Arthur. 

Has the action of the play really occurred, or is it only 
Boca’s hallucination? “Tricks”? After all, Gifford’s stage 
direction indicates that the “impression” of the play 
“should be one or two steps removed from reality.” At the 
fade out, Boca cries, “No, I don’t understand! I[ don’t! I 
don’t understand!” And he is right, albeit for reasons that 
he could not know. 


Blackout 
“Diane, listen. Forget this Chinese. The only thing is Chinese 
is the food that’s waitin’ for us to eat it in the bag there.” 


“Blackout” occurs in April, 1936 and concerns a young 
couple, Danny and Diane, who have come to New York City 
from Oklahoma to see a doctor for ambiguous reasons. 
They are staying in room 603 during an electrical blackout. 
(The term also alludes to the trauma-induced memory 
loss and disorientation suffered by Diane.) The dialogue 
between the couple is as elliptical as the best of Hemingway 
(for example the story “Hills Like White Elephants’), 
which suggests the small, closed universe of an over- 
whelming obsession. Though the back story 1s difficult to 
reconstruct, it would seem that Diane is emotionally 
disturbed as a result of an (entirely implausible) event in 
which their small boy drowned in a lake while she and 
Danny were in the midst of frantic lovemaking on the 
beach. (In Lynch’s version, Danny alludes to the 


Crispin Glover and Alicia Witt in “Blackout.” 
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Darlene (Glenne Headly) becomes frightened in “Tricks.” 


lovemaking by saying he and Diane were “in an intimate 
way,” though Gifford’s text has Danny say to Diane, “You 
and me was makin’ love....”) As Danny tells it, the couple 
thought their son was asleep, but the small boy silently 
awoke and went to the water. By the time the couple found 
him, “he was gone.” Ostensibly suffering from horrible 
guilt and emotional trauma, Diane has evidently become 
infertile, and the couple are in New York to see a doctor 
about treating her infertility. But this is only the apparent 
story. It is not clear whether the story of their boy’s 
“drowning” is a mutual fiction fabricated between the two, 
or whether the story is a coded reference to an abortion 
Diane may have had. The evidence for this reading is 
provided by a series of allusions that are fairly carefully 
sustained. 

There is relentless, seemingly nonsensical dialogue 
concerning the “Chinese.” For instance, Danny has 
picked up Chinese food and talks about the Chinese 
restaurant he was in when the (literal, electrical) blackout 
occurred. The bellboy mentions Chinese guests in the 
hotel; Diane fears they are going to see a Chinese doctor 
and refers to a vision in which a “Chinese fish” spoke to 
her; and Diane claims to remember Danny’s being “away 
in the Sea of Red.” This repeated image of “the Sea of 
Red,” sometimes also called the Red Sea, is highly 
equivocal and seems to refer both to China (as in Commu- 
nist, or “Red China’) and to the violence of their son’s 
“drowning” in “a sea of red”—that is, a possible abortion. 
Diane recalls the “Chinese fish” telling her about the six 
children she and Danny will have, but she also recalls a 
vicious remark uttered by an acquaintance of hers “how it 
was some people don’t deserve to have kids, anyway,” 
apparently in reference to her being a poor mother and 
allowing her son to “drown.” 

This is a richly equivocal text that needs unpacking. 
China has a strict policy regarding birth control, has had 
institutionalized abortion for a number of years, and has 
ignored the regular practice of infanticide by its citizens 
who wish to dispose of unwanted females. Diane’s fear of 
a Chinese doctor, coupled with her vision of a “Chinese 
fish” talking about her six children (five girls and a boy) 
whom she believes she is now unable to have, suggests 
that her oracular utterances refer to a subtext that is 
firmly anti-abortion and would seem amenable to Lynch’s 
confessed conservatism. I realize the play is set in 1936, 
before the birth control regulations in China were en- 
forced (at least officially), but the text of the play does not 
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indicate a year. Indeed, room 603 seems to exist in a 
timeless reality. Setting the play in the past may simply 
be a means to cloak its true preoccupations. 


Mrs. Kashfi 

“Excuse me, lam Mr. De Witt, in number 35. Ihaveno memory 
atall. If you please, each time I come in, I'll tell you my name 
and each time you'll tell me the number of my room.” 


The third play of the trilogy, “Mrs. Kashfi’—if ever 
produced for television—remains unaired. As I have 
argued above, however, Lynch “commissioned” the play, 
so it warrants a discussion. Set in 1952, the play concerns 
Charlie, an eight-year-old boy, and his mother (unnamed) 
who visit a clairvoyant, Mrs. Kashfi, in one of the (Rail- 
road?) hotel’s apartments. A note in the “Preface” indi- 
cates that the play is a dramatization of an early short 
story by Gifford. He says it is “based on experiences | 
endured as a child when I accompanied my mother on her 
uncharted voyages into the sea of clairvoyance.” 

Charlie’s mother visits the clairvoyant in order to 
contact her mother, who died the month before. Yoked to 
this main plot is a strange subplot involving a Mr. De Witt, 
who has “no memory at all” and has the desk clerk hold his 
room key because he’s afraid he will lose it. 

As Charlie waits in the apartment’s outer room for his 
mother and Mrs. Kashfi, his deceased grandmother Rose 
visits him (rather than, surprisingly, her own daughter), 
asking him to keep an important secret from his mother. 
The grandmother avers that she died without telling his 
mother something, and tells the boy that there is an 
important key taped to the bottom of his toy chest. This 
key is to be taken to the bank to a Mr. De Witt (apparently 
the same, amnesiac Mr. De Witt of the subplot). The key 
will open a safety deposit box in which there is a letter 
that will see to it that Charlie will “be taken care of” and 
that he “will never have to depend on” his mother again. 
(The mother is evidently irresponsible and cavalier to- 
wards her son and is not even sure who is his father.) As 
mentioned previously, amnesia is a recurrent motif in the 
plays, as is the persistent presence of the dead—motifs 
recurrent in Lynch’s other work. The grandmother makes 
Charlie swear not to tell his mother what she’s told him. 

The two keys—the key taped to the bottom of the toy 
chest and the key that Mr. De Witt leaves with the hotel 
clerk—would imply that the destinies of the amnesiac, 
middle-aged Mr. De Witt and the small boy Charlie 
become linked. Yet the play ends ambiguously. The 
mother and Mrs. Kashfi are amused by Charlie’s insis- 
10 = Whapped in Plastic 


tence that he was visited by his dead grandmother while 
they were out of the room. Bidding Mrs. Kashfi goodbye 
until “next week,” the mother and son leave the hotel just 
as Mr. De Witt staggers in past them, his clothes torn and 
his face bloody. Visibly upset, Mr. De Witt informs the 
desk clerk that he has, inexplicably, fallen out of the 
window of his room: “I’m sorry, it’s me...I’ve just fallen out 
of the window. Please, what’s the number of my room?” 
At this point, there is a fade out and the play ends. Our 
confidence in Mr. De Witt as a potential benefactor to 
Charlie is severely shaken. 

It is hard to imagine that Lynch did not have some 
share in the creation of this puzzling little play, given that 
it contains so many motifs that have shown up in Lynch’s 
work. The grandmother who visits the small boy recalls 
Lynch's early short, The Grandmother. Seen in this way, 
Charlie represents an abused child (from his mother’s 
neglect). Moreover, there are some interesting points of 
contact between this play and Episode 2022 of Twin Peaks, 
such as the key to the safety deposit box and the decrepit 
old man (*Dell”) who leads the unwitting victims (Andrew 
Packard and Pete Martell) to the safety deposit box (which 
contains a bomb). 
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Perhaps the convergence of themes between Lynch’s 
work and Gifford’s is why the filmmaker gravitated to the 
writer’s work in the first place. Remember that it was 
Lynch who optioned and commissioned Gifford’s plays, 
not the other way around. The significance of Hotel Room, 
and its importance in Lynch’s oeuvre, is that it offers, in 
a conveniently truncated fashion, the themes to which 
Lynch has repeatedly returned. This does not mean that 
Hotel Room merely duplicates familiar Lynchian themes 
and is therefore a banal work, deserving of its critical 
neglect. 

For one thing, Lynch’s themes are hardly banal. Hotel 
Room’s strength is that it enriches our understanding of 
Lynch’s other work. These short, highly compressed 
dramatic narratives contain the themes of the double; sex 


‘between generations; amnesiac, traumatized protago- 


nists; abused children; revenant ancestors; and mysteri- 
ous argots, among others, all of which become charged 
with occult significances of a highly personal, idiosyn- 
cratic nature. Hotel Room is not, therefore, merely a 
rehearsal of Lynch’s common themes but reveals the 
operation of a personal vocabulary, or a hermetic set of 
symbols, we can identify as “Lynchian.” The peculiar 
resonances we obtain from this personal vocabulary 
might well force us to modify our readings of his other work 
(for example, the relationship between trauma and narra- 
tive structure, as in Wild at Heart). 

These remarks are only preliminary, but my hope is 
that they will prompt those who haven't checked into 
Lynch’s Hotel Room to do*so. The work becomes vastly 
stranger and more mysterious than we have heretofore 
imagined. It, too, is full of secrets. 

© 1996 Sam Umland 
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®In The Grandmother, the parents of a small boy are cruel 
to him. The abused boy develops a secret but emotionally 
vital relationship with his (deceased) grandmother. * 
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Stars in Attendance 


Michael Anderson 
John Boyle 
Catherine Coulson 
Janu D'Arcy 
Jonathan Leppell 
Jack Nance 
Wendy Robie 
rank Silva 


Al Strobel 


Stars will be indicating their availability Khroughout 
the summer. Look for unexpected appearances from 
other stars. 


u uJ 
Make room, car rental and air line reser- 
vations early - some discounts are given to 
‘Twin Peaks festival guests at some hotels. 
Brochures will be sent with festival confir- 
mations. 


*** Please note: Kick-Off dinner and 
Registration have changed location. 


Hosts: Don and Pat Shook 
(810) 752-5142 
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Festival 
T-Shirt 
Design 


Send and make checks to: 
Peaks of Romeo 
8900 N. Dutchess, Romeo, MI 48065 


Available by Mail 
1996 Official Fans’ Festival T-Shirt 
1995 Official Fans’ Festival T-Shir 
1994 Official Fans’ Festival T-Shirt 


$14.95 
$12.00 
$12.00 


Special — AUS T-Shirts $40.95 
All T-Shirts are XL 
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‘998 Calendar 
°999 Calendar 


Special — All 3 Calendars $32.95 
7: W Victures of the Stars (3 x 5.0) $5.95 


7 Color Pictures of the Stars (3 x 5.0) $8.95 
*¢* Free Hat with any order over $410.00 *** 


Subtotal: 
Postage and Handling 
($2.00 per item; $6.00 max.): 
TOTAL: 
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*Seamle Art Museum Members Mowe Price $5 00 
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This is the sixth in our series of internatio 
6), France (WIP 8), Britain (WIP 14), and the Netherlands 
them in future issues. 
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by Kerrin Jones 


(WIP 1 


The Europilot 

Twin Peaks first appeared in New Zealand when a 
movie called Twin Peaks screened as part of the 1990 Film 
Festival. This was what we now refer to as the “europilot,” 
basically the pilot episode of the TV series with a different 
ending. In Wellington, it had a single screening on 6 July 
1990. It would have screened in some other centers 
around this time also, though it never got a widespread 
theatrical release. It was available for video hire some 
time before the series hit the television screen. 


The Hype and Controversy 

The series was purchased by TV3, a relatively new 
independent third channel, then struggling to gain a 
share of the viewing audience from the two state-owned 
channels. Twin Peaks was one of the first major 
programmes purchased by TV3 and was promoted heavily 
in the weeks leading up to its debut. 

As well as television ads and full-page newspaper ads 
proclaiming that Twin Peaks was coming soon, billboards 
featuring a fake body wrapped in plastic with the question 
“Who killed Laura Palmer?” appeared in Auckland, 
Wellington, and Christchurch. Designed by the advertis- 
ing agency Colenso, these billboards became quite con- 
troversial. Some were vandalized—two bodies were sto- 
len in Christchurch, and a billboard in Auckland was spray 
painted with the message, “Stop violence against women.” 
A lobby group called Women Against Pornography com- 
plained that the advertising campaign was of- 
fensive, and New Zealand’s Advertising Stan- 
dards Complaints Board found that the bill- 
board “breached standards of good taste and 


nalTwin Peaks reports. 


‘Bad taste’ 
billboard 


We’ve already heard from Germany (WIP 5), Australia (WIP 
8). As we receive articles from other cguntries, we'll include 


ew Zealand! 


The Series Begins 

As part of their ratings battle, TV3 was very cagey 
about when Twin Peaks would begin. The pilot was 
initially listed as screening 8:30-10:30 p.m. on Tuesday, 2 
April 1991. In fact, it did not screen until 8:30 the 
following Monday. 

The next night, the first two episodes were shown as 
one double episode, so we lost the end credits of #1001 
and the opening credits of #1002 (along with the accom- 
panying opening scene). After that, the show was more or 
less left alone to settle into its regular slot of Tuesdays, 
8:30-9:30 p.m. 

Happily, the last episode of the first season was 
followed the next week by the start of the second season, 
though the two-hour season premiere was split and 
shown as two separate episodes a week apart. 

At the climax of the Laura Palmer case, episodes 2006 
and 2007 were shown together as a double episode on 2 
July. This meant we lost the closing credits of the former 
and the opening scene of 2007. From the last scene of 
2006 (Cooper exclaiming, “The Great Northern Hotel!”), 
we went to a commercial break and returned with Mike at 
the hotel checking the guests. We lost the scene where 
Gordon Cole leaves Twin Peaks and heads off to Bend, 


Oregon. 


More Publicity 

The majority of Twin Peaks articles that appeared in 
New Zealand newspapers and magazines were reprinted 
from various overseas sources. However, the weekly TV 
guide magazine The Listener did publish a 
few original articles: 

“Peaks Speaks” (29 April 1991 issue, page 
80)—Diana Wichtel reviewed Twin Peaks. 


caused undue offense to a significant section Wins “Miss American Pie” (13 May 1991, pages 
of the community.” However, the billboard 66-67)—Miro Bilbrough interviewed Peggy 
campaign later won Colenso the first prize at ad awa rd Lipton. 

Chicago’s Mobius Awards for advertising ex- A “Julee Cruise Biker 

cellence. bad Trigg found to be in Chick—Ha, Ha” (27 May Who Killed Twin Peaks?: 11 


In an interview with Scott Frost that 
appeared in New Zealand’s TV magazine The 
Listener, when told about the controversial 


promotional billboards, Frost laughed and = *"pped in plastic and sili 3 b re 

said, “Really? Wow! David would have loved sage helped Gane sales mes. a y 

that! I must tell him! It sounds a little sick, !"K'P.two first prizes */*"4 i 

but yeah, he'll love the story.” Palmer, found deat at of bara entry to 
Another consequence of the amount of 1V3 pron, Twin Peaks. Ts help ‘By Ruth Brown 

hype Twin Peaks received is that some people Sesigned 2 conteon se iorense rive-week-old Joshon, pe ya m 

were turned off from the show before it even in plastic ang het? fake body a row 10 ere at ee an R-rate 


began to screen. Unofficial “I Killed Laura 
Palmer” T-shirts became a common sight. 


At right (I-r): Evening Post article from January 25, 
1992; Otago Daily Times article from May 10, 
1994; Listener & TV Times item from December 
16, 1991; advertising brochure cover; FWWM 
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67)—Shelley Howells interviewed Julee Cruise. 
“The Cherry Pie Assignment” (28 November 1991, 
page 78)—Steve Braunias interviewed Scott Frost. 
“Cherry Pie-Eyed” (16 December 1991, page 59)— 
Jenny Wake reports on FWWM's filming in Snoqualmie. 


Off the Air 

On 23 July, episode 2010 screened. Major Briggs 
disappeared from the woods, and following the closing 
credits of the episode Twin Peaks disappeared from our 
screens. The usual explanation of low ratings was given. 
This did seem to be a particularly silly place to halt the 
show, as the previous episode had finally wrapped up the 
Laura Palmer case and would have made a much better 
stopping point. Episode 2010 is also the only episode to 
be set several days after its preceding episode. 


The Protests 

However, as in other countries, by this time Twin 
Peaks had gained a loyal following who were not about to 
let their favorite programme disappear quietly. TV3 
received protests in many forms—messages were accom- 
panied by logs, an empty pizza box (not sure what the 
Peaks connection is there!) and a doll wrapped in plastic, 
among other things. An ad in the Personals column of the 
Wellington newspaper The Evening Post declared, “BOB 
wants Twin Peaks back, BOB wants Twin Peaks back, BOB 
wants Twin Peaks back”! 


The Return 
And so, on 30 September 1991, Twin Peaks returned in 
what was to be its new timeslot: 11:05 
tI. id, N's tn Ha p-m.-12:05 a.m. on Monday 
I INO) nights. Not only did it now 
Ad A KE rA LU PqQ ~ have an awful timeslot, but it 
NEW also screened after Nightline, 
a nightly news and entertain- 
ment program that would of- 
j ten run well over its allotted 
time, so 7P often started late. 
] At least it was left alone after 
that. Twin Peaks continued to 
screen at the rate of one epi- 
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SPECIAL OFFER: to mark the 
New Zealand Premiere of this 
special movie event, we invite you 
to join us for a slice of Special 
Agent Cooper’s favourite cherry 
pie. Offer is limited to the first 
100 patrons to arrive at each 
session. 


VY Twin Peaks, 


sode per week until the final show aired on 16 December 
(what was shown in some other countries as a two-hour 
final episode screened here as two separate episodes). 


Merchandise 

Laura’s secret diary, Cooper’s autobiography, and the 
Twin Peaks Access Guide were all widely available, as were 
the soundtracks. The Star Pics card sets were available 
through some comic shops. I am not aware of the audio 
tapes or board game being available here. 

No Twin Peaks fanzines have been produced in New 
Zealand, as far as | know. 


Fire Walk With Me 

After a long wait, Twin Peaks: Fire Walk With Me had 
its New Zealand premiere on 21 October 1993 as part of 
Auckland’s Film Festival. It screened at the Lido theatre, 
with three sessions. Free cherry pies were given away to 
the first one hundred patrons at the 6 p.m. and 8:15 p.m. 
sessions. Some of the showings were sold out well in 
advance. 

Here in the capital city of Wellington, we had to wait 
until 17 February 1994, where FWWM had two screenings 
as part of Wellington’s International Film Festival. Here 
the first fifty patrons to each showing were given a small 
cherry pie each. Tickets were also sold out here. 

When the Film Festival reached Dunedin, FWWM got 
four screenings on 5 May 1994. By now the blurb in the 
festival handbook read, “Reservations essential.” Again, 
the first fifty patrons to each session got a free slice of 
cherry pie. In the newspaper it was promoted as “being 
the life and death of slutty Laura Palmer.” It also stirred 
up a little bit of controversy when a breast-feeding mother 
with a five-week-old baby was refused entry to the film, 
which was rated R16 (no admittance to children under the 
age of 16). 

FWWM screened in Christchurch at their Film Festi- 
val in early June. The film has not yet had a wide 
theatrical release. 

Fans of the show were annoyed by the long wait for the 
movie. Junk like The Last Action Hero screens here just a 
few weeks after it opens in the U.S., but we had to wait well 
over a year for just a few showings of FWWM. 


“Related” Programmes 

The American Chronicles 
screened on TV3 starting 21 De- 
cember 1992. 

Industrial Symphony No. 1 
screened on TV2, 25 January 1992. 

Northern Exposure screened on 
TV3 starting 29 November 1992. 

Picket Fences screened on TV2 
starting 2 February 1993. 

Wild Palms screened as a two- 
part mini-series on 22 and 23 No- 
vember 1993, with a total running 
time (excluding the commercials) 
of under four hours. 

The X-Files screened on TV2 
starting 27 April 1994. 

Asof this writing, On the Airand 
Hotel Room have not yet screened, 
and there have been no repeats of 
Twin Peaks. ~~ 
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In a town like 


no one is innocent. 


Badalamenti, Badalamenti 
by John J. Pierce 


When Twin Peaks first aired, few viewers were familiar 
with Angelo Badalamenti. But his spooky music soon 
became an emblem of the show, and his association with 
David Lynch gave him the proverbial fifteen minutes of 
fame. 

It wasn’t as if he’d come out of nowhere. Besides his 
previous work with Lynch, on Blue Velvet, Industrial Sym- 
phony No. 1, and Floating into the Night, he had scored 
several films, including Tough Guys Don't Dance, Cousins, 
and The Comfort of Strangers. He had also written some- 
thing called Geech, the Moosical, done arrangements for 
the Pet Shop Boys, and earned a footnote in the history of 
elevator music. 

Still, he was hardly a household name, like Bernard 
Hermann or John Williams. And after the commercial 
failure of Twin Peaks: Fire Walk with Me, it seemed likely 
that he would never become one. He continued to work on 
songs, including “Black Lodge” for Anthrax. He wrote 
incidental music for Naked in New York that didn’t even 
make it to the soundtrack album. He did a big band score 
for Witch Hunt, an alternate world supernatural horror film 
for cable that had the misfortune to be a sequel to the far 
superior Cast a Deadly Spell. 

But Badalamenti may finally be getting his due—and 
it’s long overdue—with two recent albums, A Secret Life 
(Island) and The City of Lost Children (Point Music/ 
Polygram). The first is a song cycle for Marianne Faithfull, 
the seventies pop singer turned punk rocker who burned 
out on drugs in the eighties but has since made a 
comeback by reinventing herself as a chanteuse. The 
second is the soundtrack album for the surreal French 
fantasy film by Jean-Pierre Jeunet and Marc Caro that— 
trust me—should become a classic of the same order as 
The Wizard of Oz or The Thief of Bagdad. 

Both confirm what I had suspected from his work with 
Lynch: that Badalamenti could rank with Nino Rota in 
bridging “popular” and “classical” music. George Gershwin, 
of course, is still the most familiar cross-genre composer, 
famed for pop (“Someone to Watch Over Me’) and classical 
(Rhapsody in Blue) works. A close second is Kurt Weill, 
whose opus includes pop standards like “Mack the Knife” 
(from The Threepenny Opera), two symphonies and an 
oratorio, Der Lindbergflug. 

The new Badalamenti albums are closely related, and 
not just because City features Faithfull’s “Who Will Take 
My Dreams Away.” Together, they link the Badalamenti 
we know from Twin Peaks and the Julee Cruise albums, 
with their moody jazz and rock influences, and the 
Badalamenti who is also at home with the European 
romantic tradition long mined for film scores on both 
sides of the Atlantic by the likes of Hermann and Rota. 

Like the Julee Cruise albums, A Secret Life is being 
sold out of the pop-rock section—evidently because stores 
can’t figure out where else to put it. But it’s hardly pop or 
rock in the usual sense—how many pop singers are 


John J. Pierce previously contributed “Twin Peaks, Twin 
Nightmares” in WIP 5 and the Twin Peaks Festival reports in 
WIP 13 and 20. 
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backed by a concert orchestra, or draw on Dante and 
Shakespeare for prologues and epilogues? A Secret Life, 
like Floating into the Night before it, but more plainly so, is 
a synthesis of pop song and art song. 

The collaboration between Badalamenti and Faithfull 
is akin to that between Weill and Lotte Lenya, and the 
resemblance isn’t coincidental. Faithfull has become a 
leading contemporary interpreter of Weill, appearing in 
concert as well as starring in The Threepenny Opera and 
Seven Deadly Sins. She brings to Life an appropriately 
husky voice of world-weary experience, and the songs— 
most with her own lyrics—are in the spirit of classic Weill. 

Centering on love and its disappointments, they are 
also in the spirit of Floating—but without the cryptic Lynch 
lyrics or the white angel sound of the wounded but 
somehow still innocent Cruise. These are the songs of 
one who has been through it all, as indeed Faithfull has, 
and wants to tell it plainly. No “seven little red birds up 
my spine,” as in “I remember,” but plain-spoken confes- 
sional, as in “Bored by Dreams”: 

Things are never what they seem 

Play a part most of the time 

What is yours cannot be mine 

And I’m Bored by Dreams 

Badalamenti’s music for the album was characterized 
as “eclectic” by The New York Times. It’s that, all right, and 
then some. I’m reminded of a quip about French composer 
Francis Poulenc, attributed to Igor Stravinsky: “Eclectic? 
The man’s a kleptomaniac!” No matter; Poulenc made 
brilliant use of what he stole—including pop music—and 
so does Badalamenti. 

It’s a feast of genres here. “Sleep” is a sort of jazz-rock 
noir, with some of the bass riffs echoing “She Would Die 
for Love”—but with a rockabilly twang, too. “Love in the 
Afternoon” is a lighter synth rock. “Flaming September,” 


’ another mostly synth piece a vaguely Latin flavor, a bit like 


the reggae-Oriental vein Badalamenti worked in “Tonight 
is Our Night.” “She” is soft cabaret: as Stereo Review’s 
Ron Givens said of all the music in the album, “velvety 
smooth” and “pillowy soft.” Even “Wedding,” hardest- 
edged piece here (admired by Evelyn McDonnell at Ms, for 
exposing what Faithfull called “the horrors of hetero- 
sexual love”), has a bouncy funk rock score. Perhaps 
these pieces should have been edgier, as is indeed the 
case for Faithfull’s solo in The City of Lost Children. 

If Life is eclectic, so was Floating into the Night, 
remember, with styles ranging from “Rockin’ Back Inside 
My Heart” to “The Swan.” It may be significant that both 
albums end on an elegiac note. Where Cruise signed off 
with “The World Spins,” Faithfull offers “The Stars Line 
Up,” a pure art song with a similar apotheosis: 

I hope you know the way | feel 

I feel about you baby 

Let’s write our names 

High up inside the sky 

Something must be said about The City of Lost Chil- 
dren, a film as bizarre in its own way as anything by Lynch. 
Briefly put, the plot has to do with a mad scientist named 
Krank who kidnaps children to steal their dreams, -be- 


cause he can’t dream himself and has thus grown old 
before his time. 

The setting is vaguely the 1930s, but the story and the 
set design invoke older images—a sort of cross between 
Charles Dickens and Jules Verne. As in Oliver Twist, 
there is a band of street children, only their “Fagin” is a 
pair of Siamese-twin women. Krank’s retainers include a 
midget, a band of clones, and a disembodied brain called 
Irvin who’s kept in an aquarium. The technology of 
Krank’s secret tower in the heavily-mined harbor of a 
nameless city has a deliberately quaint, Victorian look. 

Ron Perlman, best known for TV’s Beauty and the 
Beast, plays a carnival strongman with a heart of gold 
whose adopted “little brother” Denrée is Krank’s latest 
victim. Searching for Denrée, he teams up with Miette, a 
precocious nine-year-old waif, and must contend with 
Krank’s on-shore allies—a cult of Cyclops whose mem- 
bers submit to blinding, with a favored few getting artifi- 
cial TV eye replacements. 

The plot twists and hairbreadth escapes are out of 
Victorian melodrama, but the climax—in which Miette 
defeats Krank through the power of her dream—is some- 
thing new: an absolute stunner 
that makes more imaginative use 
of the contemporary art of mor- 
phing than anything I’ve seen be- 
fore. The film also sparkles with 
delightful sight gags, from close- 
tracking of a flea trained to drug 
people with miniature hypodermics 
to Krank’s popping a couple of Alka 
Seltzers into Irvin’s tank when he 
complains of migraines. 

The City of Prague Philhar- 
monic contingent that recorded 
City, like the small pick-up orches- 
tra for Life, is heavy on strings with 
just afew woodwinds, brass, drums 
and other instruments—plus syn- 
thesizers, of course. (Keyboard 
artist Kinny Landrum, a Badalamenti regular, worked on 
both recordings.) 

There’s nothing jazzy here, nor anything overtly Peaks- 
ish. Still, City shares with the Peaks albums an eerie 
quality; even when Badalamenti pays homage to a spooky 
source, like Hermann’s score for Vertigo in “Krank,” he 
outspooks his model. Nearly all the pieces are slow, 
somber, ethereal and even ominous, in keeping with the 
dark romanticism of the film. 

There are echoes of other composers: Rota in “Cerises 
pour un diner a deux” (“Cherries for a Dinner for Two’), 
with its wistful piano solo; Ennio Morricone in “La Foire” 
(‘The Fair”), with its driving synthesizer rhythms; and 
even Tchaikovsky in “Opium Prince,” with its Oriental 
theme that suggests something from a “lost” movement of 
The Nutcracker. But these influences undergo a sea 
change in Badalamenti’s hands, and some of the pieces 
here are particularly haunting. 

There is the Weill-esque “Who Will Take My Dreams 
Away,” of course. The title theme (which for some reason 
is played fully only at the end of the album) begins tenderly 
and then turns downright scary, like the opening scene 
itself of a Christmas dream gone wrong. A charming 
calliope theme, introduced in “Marcello,” is reprised and 
developed in other pieces. The “Final” juxtaposes movie 
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climax music with classic fugue. 

“Le voyage du réve” (“The Dream Journey’), under- 
scoring the duel between Miette and Krank, is the most 
complex piece (“Krank” is used in the continuation of the 
same sequence). But for sheer magic, my favorite is 
“L’anniversaire d’Irvin” (“Irvin’s Birthday”), for a scene 
where Irvin tells Krank’s own story as if it were a fairy tale: 
elfin chimes introduce Irvin’s signature theme, later 
taken up by the strings. As Audrey Horne would say, “Isn’t 
it too dreamy?” 

Like most soundtrack albums, City also plays varia- 
tions of basic motifs, some of them too repetitive to stand 
on their own—as in “Le ra...radiateur” (“The H-heater’). 
But even here there are surprises, as with “La cle de la 
victoire” (“The Key 
to Victory”), a brief 


but sprightly 
variation on “Who 
Will Take My 


Dreams Away.” 
“Les puces” (“The 
Fleas”), which be- 
gins as a reprise 
of “Opium 
Prince,” suddenly 
introduces a 
bongo beat but, 
like “La Foire,” 
ends too abrupt- 
ly—in his Peaks 
albums, Badala- 
menti always gave us complete pieces, 
even if he resorted to montage in one 
case (“The Bookhouse Boys’). 

City is a welcome addition to the 
body of film music that draws on classi- 
cal resources, but City and Life together 
are welcome additions to the body of 
what might be called para-classical mu- 
sic. Its most obvious sources are film 
and TV music, but there are others, such as the extended 
works of Mike Oldfield, like Ommadawn and Incantations. 
With its roots in pop, para-classical music is building an 
audience for works that are often as complex and reward- 
ing as those labeled and marketed as “classical.” 

Classical music in this century has been dying a slow 
death; a recent survey indicates that the graying of their 
patrons may doom many symphony orchestras. “Serious” 
composers are still writing mostly music few want to 
listen to; orchestras—even pops orchestras—try to stay 
alive by sticking to the same repertory of mostly nine- 
teenth century classics. As both a genre and an industry, 
classical music is badly in need of a transfusion. 

Perhaps Badalamenti will be part of that. His latest 
albums could lead to even more ambitious ventures. 
Operas and ballets, alas, are fiendishly expensive to 
mount (that’s why we haven’t seen any productions here 
of, say, Rota’s ballet of La Strada), so we aren’t likely to see 
Badalamenti compose for the stage. But he might contrib- 
ute to the para-classical revival in other ways, not only 
with other song and film albums but—if the spirit moves 
him—a symphony or a concerto for synthesizer and 
orchestra. 

© 1996 John J. Pierce 

(lyrics © Anlon Music (ASCAP) aa 
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q Letters, 


Dear WIP, 

During a recent re-watching of the entire run of Twin 
Peaks, my brother and | came up with the following queries 
and observations on the series. 

(1) Who built the secret passage at the Great Northern, 
and why does Audrey know about it but not Ben? Later we find 
out that Ben was around when the hotel was built. Maybe he 
does know, but doesn’t know that Audrey knows. But this 
seems unlikely, considering the various under-handed deals 
he discusses in full view of it. 

(2) Why does Doc Hayward accompany Cooper, Truman, 
etc. when they go up to Jacques Renault’s cabin? 

(3) Does Cooper ever check if his conversation with the 
Giant is recorded by his voice-activated machine? This would 
determine how much of it was a dream. Nothing appears on 
The Diane Tapes until he says, “I hope | inadvertently turned 
on the voice activation switch,” but his conversations with 
room service and with Andy (on the phone) at least should 
have recorded. 

(4) How do Audrey’s high school clothes (including the 
despised shoes) appear at One-Eyed Jack’s? She wasn’t 
wearing them during the interview with Black Rose when she 
first arrived. 

(5) Don’t they clean the rooms at the Great Northern? If 
so, how come in several days nobody discovered Audrey’s note 
under Cooper's bed? 

(6) Why does Cooper meet with “one of the Bookhouse 
boys” (i.e. Harry) the night before they go to rescue Audrey? It 
could be to brief him on the rescue attempt, but what could he 
tell him? At that point he doesn’t know where Audrey is? 

(7) Over twenty-four hours after Ben’s arrest, Audrey goes 
to Cooper's room and asks, “Did you arrest my father?” Didn't 
anyone tell her during all that time? 

(8) Why do they release Ben after they discover he didn't 
kill Laura? Surely there were other things he could have been 
charged with, most notably his involvement with One-Eyed 
Jack’s. It seems all this is forgotten; the plots suit Ben’s being 
free again. 

(9) What was the significance of the boots hidden under 
Leo’s porch found by Andy? They were new ones, not the ones 
sent to be repaired (that contained the hidden tape), so why did 
Leo hide them? Are they the “new shoes” to which Leo keeps 
referring? 

Faren Short 
England 


Hello, 

I'm writing in response to a letter by Steven A. Miller in 
WIP 20, in which he wonders whether to buy a laserdisc or 
to wait for the CD video discs coming soon. 

The video discs are just a new format added to the pot. It 
makes me want to scream when | read and hear about them. 
Don’t buy into the hype. Remember Super-VHS, DAT record- 
ers, and mini-disc players? All claimed to be the next 
dominant format. Are they? Can you find SVHS or DAT 
cassettes? 

I’ve been a laserdisc collector for years; my library con- 
tains one hundred fifteen titles and is still growing. If you 
could see how many titles are out there, you would shake your 
head. There are probably a hundred thousand releases—this 
is not an exaggeration! The number is probably higher. 

The bottom line: with CD video discs you get a feature film 
on a CD-size disc, digital sound, and random access to scenes. 
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Write to us at: 

Wrapped’ in Plastic 

1912 E. Timberview Lane 
Arlington, TX 76014 
(Letters may be edited for 
space and/or clarity) 
E-mail address: 
70473.2254@compuserve.com 


ay 


You get a picture that is no better than VHS and an inability 
to frame advance. With LD you get digital sound, THX, AC-3, 
surround sound, sixty percent better picture than VHS, 
random access, frame advance (on CAV discs, or on all discs 
with a high performance player), a large selection of titles, 
running commentaries, restored footage, supplemental mate- 
rials, separate presentation of musical scores, and letterboxed 
releases. LD players also play regular music CDs. 

On the down side, LDs are larger than CDs and probably 
more expensive. Laserdiscs are for collectors. CD video discs 
are just another VHS. So yes, go buy a laserdisc player and 
prepare to be amazed! Go to your local Suncoast Movie Factory 
shop and pick up the latest copy of Image Laserdisc Preview. Or 
write to Sight & Sound (27 Jones Road, Waltham, MA 02154) 
for a LD catalog. There are a lot of mail order disc retailers. All 
of the Twin Peaks series is on disc. Even Wild Palms and The 
X-Files are on disc. Don’t buy the CD video disc hype! 

A bothered fellow, 
John lan Sharpe 
Colton, CA 


We hope we didn't give the impression in our answer to Steven Miller 
that we didn’t like laserdiscs. We think they are great! Our primary 
complaint is that each side contains only thirty-to-forty minutes or 
so of material, requiring constant interruptions in the program. This 
is really frustrating—almost as bad as commercials. Nevertheless, 
you correctly note many of the benefits of LDs. We don’town a huge 
selection of titles, but a few of ours have some extraordinary 
supplemental material, such as Bram Stoker’s Dracula (the Cnite- 
rion edition of the Coppola film) and the deluxe Wizard of OZ boxed 
set. Also notable: the Criterion editions of Forbidden Planet, The 
Player, the first three James Bond films, and Dr. Strangelove. We 
also like the Star Wars “definitive collection” boxed set (though it’s 
not without some drawbacks). 

One of our favorite places to order laserdiscs is Ken Crane’s 
Laserdiscs (15251 Beach Bluvd., Westminster, CA 92683). They 


‘ discount everything—including the Twin Peaks boxed sets. 


On the other hand, the CD video discs will offer some benefits. 
One side will contain an entire film. Apparently there will be 
supplemental material included, meaning a collector's market will 
probably eventually spring up for them, too. We assume that frame 
advance will be added at some point. And—you may be right about 
this, but we thought the picture was digital quality. 

We recommend a LD player for people who want to see high- 
quality versions of Twin Peaks anytime soon (especially since we 
doubt they'll be available on video discs for a while, if ever). But for 
just average, run-of-the-mill films, we'd suggest waiting to pick up 
that copy of, say, Wayne’s World on the new video disc format. 

(Just for the record, our number one laserdisc desire is a deluxe, 
supplemental-heavy edition of Toy Story!) 


Dear Craig and John, 

I really enjoyed Brent Stevens’s article in WIP 21. He 
deftly expressed many of my own feelings about Lynch and his 
motives. However, | wanted to emphasize that though FWWM 
can be seen as a “vengeful” act, many see it as Lynch setting 
his creation on “self-destruct.” Stevens indicates that Lynch, 
through the movie and the Log Lady intros, aimed to keep TP 
forever “open,” and this is especially true considering Lynch 
had hoped to continue with more movies. The obvious irony 
here is that Lynch's film turned out to be a death knell rather 
than a possibility for continuation. 

Also, Ann Campbell’s letter on the little man’s “Indian 
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call” brings to mind something | discovered not too long ago, 
and | don’t believe anyone else has pointed this out. Recall the 
scene in FWWM where Laura is about to have her bizarre 
“dream” (Annie, the picture, et al.). In the FWWM script, it 
indicates that Laura gets up out of bed and opens the door 
because she hears the sound of her mother’s voice calling 
“Laura” (just like in the 7P Pilot.) Not having noticed this 
before, I played this scene and turned the volume way, way up. 
A brief snippet of the “Laura” call can be made out, sort of. But 
more important is when Laura opens the door and looks into 
the dark stairwell. I always thought this shot was very odd, 
since it apparently shows nothing (ie, Bob doesn’t pop out or 
anything). 

I presumed it was just Lynch setting us up with the usual 
suspense. However (here’s the important part) turn your 
volume way, way, way up (it helps if you have the movie on 
laserdisc) and you'll hear the “whoowoowhoo” of the Indian 
call, just as Chet Desmond heard it. Now, needless to say, this 
could add a lot to a lot of folks’ interpretation of all-things 
Peaks, but in my case, it just scared the crap out of me. 
Robert Wolpert 
e-mail 


Dear WIP, 
(1) Is there any way to get a copy of On The Air on video? 
(2) Everybody probably knows this except me, but: Where 
exactly was Twin Peaks (the series) filmed? 
Thomas Ward 
Arlington, TX 


On the Air has been released on video, but—from what we 
understand—it was a very limited production. It might be easier in 
some areas to track down the Japanese laserdisc. (There is no U.S. 
laserdisc.) 

The Twin Peaks pilot and film were shot in the Seattle area— 
North Bend, Snoqualmie, Bainbridge Island. The series, however, 
was shot in Los Angeles (although it used some exterior footage shot 
in Washington during the pilot). 


Dear WIP, 

In early November 1995, I saw Chris Isaak (who of course 
played Agent Chet Desmond in FWWM) in concert at the 
Orphium in Boston. The stage lighting caught my eye: 
through most of the performance, | noticed that the backdrop 
was lit so that it appeared medium-red, closely matching the 
color of the infamous “Red Room.” 

After the performance, | talked to one of the people 
responsible for running the lights. He was familiar with 


Isaak’s role in FWWM, and | asked him if he thought the 
lighting designer created the backdrop effect as an allusion to 
the TP series. 
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He wasn’t sure but thought it was possible. 


~ 


Chris Isaak performs on The Tonight Show February 27. 


After the concert, Isaak was signing autographs. I asked 
him what the meaning of a “blue rose” was. He said it was a 
secret, and he could tell me, but he would have to kill me. (I 
have since found out the theories about the blue rose.) Isaak 
autographed my ticket and also signed “Chet D.” at the top, 
drew a rose (kind of), and wrote “blue rose” next to it. 

Chris Mereschuk 
e-mail 


Craig & John: 

Just wanted to pass along some actor appearances you 
might have missed recently. 1 also would like to note your 
recent cover as the best so far. 

1. JOHN APICELLA (Jeffrey Marsh): 
25) as “Bartender.” 

2. DON DAVIS: Shadow of a Doubt (NBC, 12/3) as “Kevin Carol 
Sr.” 

3. FRANCES BAY: The Crew (Fox, 9/28) as “Mrs. Henderson.” 
4. DAVID WARNER: Danielle Steele’s “Zoya” (NBC, 9/17 & 18) 
as “Vladimir;” Masterpiece Theatre, “The Choir” (PBS, 4 parts: 
10/29-11/19) as “Troy;” Lord of Illusions (95, MGM/UA Video). 
5. KENNETH WELSH: Lonesome Dove: the Series (UPN, 8/26) 
as “Co. Paget.” 

6. MIGUEL FERRER: 
(Showtime, 11/19). 

7. TROY EVANS (George Wolchezk): 
21) as “Mike.” 

8. RAY WISE: The Killing Box. 

9. IAN BUCHANAN: Blue Flame (93, Columbia/TriStar Video). 
10. PAMELA GIDLEY, GRACE ZABRISKIE, RAY WISE: The 
Crew (95, Live Video). 

11. SHERYL LEE: Fall Time (93, Live Video). 

Please note that I’m posting weekly on the 7P Internet 
newsgroup listing the coming week’s TP actor appearances, 
something I'll do every Friday. Look for it. 

Bob Plante 
e-mail 


Home Court (NBC, 10/ 


Fallen Angels, “The Black Bargain” 


Home Improvement (11/ 


Hi guys: 

I just picked up a copy of WIP #21. Another fine issue, and 
the cover photo is outstanding! | was glad to see you covered 
a bunch of episodes in “The Unseen TP.” I’ve been thinking 
that if you just did one episode every few issues it was going 
to take a long time to get through the entire series. 

I just happened to be channel surfing and caught “Bambi” 
(from The X-Files) on Murder One. I'd never seen the show 
before, and it looked very impressive. 

I have Slave of Dreams on tape but haven't watched it yet. 
You're right, Sherilyn doesn’t look very glamourous. From 
what I’ve heard so far, the movie was not too impressive. 
Richard Perry 
Kiss of the Beauty 
e-mail 


Hi Craig and John, 

I just got the last issue of WIP (#21). About the Lynch 
Barilla commercial shown in France (mentioned in the letters 
page): David Lynch did make that commercial in 1993. It was 
first shown January 6, 1994 at 8:40 p.m. There are two 
versions, thirty and forty-five seconds. The soundtrack is by 
Angelo Badalamenti. (I have a press kit for the commercial, by 
the way, verifying all of this.) 

Is there any way to get those nice Twin Peaks icons you 
have? They would be great to put them on my letters :-) 

See you in the trees, and thank you so much for the great 
job you do with WIP. 

Pascal Pigot 
France (e-mail) 


As we mentioned once before (somewhere or other), those cool 
icons—the twin peaks, the doughnuts (for our ratings system used 
primarily in Spectrum), and some others we haven't gotten around 
to using yet—were not designed by us, but by David Steinlicht. We 
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love them. We don't know if he wants to make them generally 
available. If so, we'll pass the word on from here as to how readers 
might go about obtaining them. 

As for the Barilla commercial, we're starting to hear from a 
number of our French readers that Lynch really did direct the spot. 
We were kinda’ hoping tt wasn't his, but it proves that even the best 
directors can crank out generic-looking product when that’s all 
that’s required. (Just so we're not misunderstood, we're not 
criticizing Lynch for doing so. Commercials pay pretty well, and if 
he can pick up some extra money here and there doing them, more 
power to him!) See below for our synopsis. 


Dear WIP, 

The Barilla commercial with Gerard Depardieu is, in 
deed, directed by Lynch. This spot followed another Barilla/ 
Depardieu one directed by Ridley Scott. Enclosed is an article 
from a magazine called Télépceche. It says that there are a lot 
of stars in this commercial—David Lynch; Fellini’s director of 
photography; and Angelo Badalamenti for the music. (Even if 
the article says that Lynch directed Twin Pinks and that 
Badalamenti has been awarded for the music of The Elephant 
Man, we can still believe the rest of the article, no?) 

I see many things in the commercial that look “*Lynchian.” 
The comedy is reminiscent of On The Air: the dog, the ironic 
naivete of the sequence, and the music. There also are old 


people—and Lynch likes to include them in his films 
(Eraserhead, Wild At Heart, Twin Peaks, FWWM). 


BARILLA PASTA COMMERCIAL 
(1993) Directed by David Lynch; Music by Angelo Badalamenti 
(30 seconds; color) 

Upbeat and comical music accompanies this rapid- 
cut commercial as a little girl falls off her bicycle near an 
outdoor cafe. A man (Gerard Depardieu) is sitting at one 
of the cafe tables. He jumps up and rushes to comfort her. 
An old couple at another table looks on with curiosity and 
concern. The man brings the little girl to his table and has 
her sit. A dog watches and barks. The man rushes from 
the table into the cafe’s kitchen. The old couple watches 
him go. In the kitchen, the man sees a box of Barilla pasta. 
He quickly prepares a meal and rushes it out to the little 
girl (who is still upset). The old couple applauds. The 
little girl eats and is happy. Content, the man leans back 
to read his paper. A beautiful young woman drives by on 
a motor scooter. She hits a bump and is thrown into the 
street. She looks to the man for help. He leaps up from 
his table and rushes to comfort her. The commercial 
dissolves to the Barilla logo and slogan (in French). 
Comments: [f you look really hard at this commercial you 
may see a few Lynch touches shine through. (Of course, 
it helps to have prior knowledge that Lynch directed the 
ad!) Upon a cursory examination, the commercial looks 
like hundreds of other ads cluttering the airwaves—it 
features a short, gimmicky premise in which the troubles 
of the characters are relieved by the use of a product (in 
this case, Barilla pasta). This commercial is a collection 
of exaggerated scenes played for slapstick humor—which 
explains why Lynch’s touch is not immediately apparent. 
(Lynch’s style is more recognizable in slower paced, 
moodier pieces.) Still, Lynch makes his presence known 
in ways beyond the simple images on the screen. The ad 
contains some subtle use of sounds, such as the pasta 
pouring into boiling water, a knife cutting a tomato, and 
the motor scooter buzzing by the cafe. These sounds, 
accompanied by Badalamenti’s light music, do more to 
convey the mood of the commercial than any dialogue. In 
addition, Lynch edited some of the images with rapid 
dissolves (as opposed to cuts). These dissolves serve to 
draw the viewer into the “story” and add some depth to an 
obviously flat narrative. 
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Your magazine is still very good. Keep going that way! 
Thomas Gornet 
France 


Dear WIP, 

I've just finished reading WIP 21, and I’d like to say that 
I also heard that the French commercial for Barilla was 
directed by David Lynch. (I heard that in a serious weekly 
show about commercials called Culture Pub.) Yes, it stars 
Depardieu. You said you weren't sure Lynch directed it 
because you “didn’t see anything in this commercial that looks 
Lynchian.” Okay, it absolutely doesn’t look like a Twin Peaks 
episode, but didn’t you notice the tone of the humor? In fact 
Depardieu stars in two different commercials for Barilla: (1) 
the Italian lovers’ tiff, and (2) a little girl who falls off a bicycle. 
(Only one is directed by Lynch.) 
F. Dauquier 
France 


Dear Craig and John, 

I think Brent Stevens was almost exactly on the mark in 
“David Lynch as Vengeful Auteur” (WIP 21). 

The only difference I'd have with him is a matter of 
emphasis. Lynch is the sort of auteur who is obsessed with 
his own private mythology. It isn’t just a matter of whether a 
mystery has “closure”—for all | know, Mark Frost would have 
gone along with prolonging the Laura Palmer mystery still 
further, if the network hadn’t been breathing down both their 
necks. And he certainly went along with one mystery—the 
Palmer case—simply leading to the greater mystery of the 
Black Lodge. It’s possible that the series would have retained 
an open-ended quality if it had run its natural course over 
several seasons. 

What grated on Lynch, | think, was not only the demands 
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of the network for a more conventional storyline and clearer 
resolution, but having to share a private vision with Frost and 
other collaborators. By doing so, he had to compromise to some 
extent with their ideas about the Black Lodge, etc., and/or 
reveal his own thinking more than he would have preferred 
in order to justify the direction he wanted to take the series. 
By taking over the final episode, and then making Fire Walk 
With Me, he was able to make Twin Peaks a private vision once 
more. I’m sure Lynch has his own ideas of where Mike and 
Bob come from, who Judy is, and the true significance of ee 
lectricity, the ring, and garmonbozia, but only he knows. (My 
guess is that even Robert Engels wasn’t let in on those details, 
and that if he thinks Mike and Bob are from a planet of creamed 
corn—an idea so silly it would destroy the whole effect of the 
Twin Peaks mythology—Lynch must have been pulling his leg.) 

I was surprised by Sandy Swann’s report that Chris Carter 
would be willing to do an X-Files/Twin Peaks crossover 
episode, “if the script was good enough.” I’d assumed that he 
wouldn't (officially, at least) want any connection between the 
series—I know that he doesn’t want one with Kolchak, because 
as much as he’s been after Darren McGavin for a guest shot, 
he’s ruled out a reprise of McGavin’s role on the other show. 


Although he hasn't said why, my guess is that he doesn’t think 
the fictional realities of the two series mesh—the monsters 
and mysteries on The X-Files are supposed to have “scientific” 
explanations (never mind that “Soft Light” and others are 
pretty far-fetched, or that several episodes involve the super 
natural), whereas those on Kolchak were strictly mythological. 
There’s a closer fit between the realities of The X-Files and 
Twin Peaks. (Forteans as well as UFO buffs must love Carter’s 
series, and even the overtly supernatural elements mesh 
Scully and Mulder have both visited what | can easily imagine 
as the White Lodge.) 

Even so, for the reasons I gave before, | would expect 
Lynch to be dead-set against a cross-over episode—at least one 
that set out to “resolve” any of the major mysteries left by the 
series finale and FWWM. The most I think he might allow 
would be some sort of “teaser” episode that involved one or two 
TP characters, or one of the secondary TP locations. 

Getting back to Sandy’s letter (and photo in WIP 21): have 
you asked anyone in the restaurant across the street why it 1s 
called Fire, Walk With Me? 

J.J. Pierce 
Bloomfield, NJ ma 


WIP Contest #6 Winners! 


Wrapped in Plastic 20 introduced a contest for readers to 
come up with a name for the next Twin Peaks film. There 
is, of course, no such film in the works. There’s no script, 
no crew, no financial backing—nothing! But now, as a 
result of this contest, there are some proposed film titles! 

And here are the winners: 

GRAND PRIZE WINNER 

From Chris Mathews (Seattle, WA): 

TWIN PEAKS: Now Bob woN 

OTHER NINE WINNERS (in no particular order) 

From Kevin Meyer (Greensburg, IN): 

Twin Peaks Part II: In Your Dreams 

(also) Twin Peaks Part Il: Please, Please, Please, Please, 
Please, Please, Watch This Movie 

(also) Twin Peaks: The Sequel to the Prequel 

From Steve Brewster (Kansas City, KS): 

Red Velvet 

From Bethany Haynes (Dundas, Ontario): 

Twin Peaks: Meanwhile—The Next 25 Years 

(also) Twin Peaks: How's Annie—Cooper finally brushes his 
teeth 

From Steven Kowal (Alto Loma, CA): 

TWIN PEAKS: Where’s Kyle MacLachlan When You Need 
Him? 

From Jason Allan Haase (Pierce City, MO): 

Twin Peaks: BxP—Windom Earle Returns To Playing On 
The Board 

From Dan Daly (Oceanside, CA): 

The Dark Dream 

From Dan Eaglin (Wheeling, IL): 

Twin Peaks: Shut Your Eyes, Burst Into Flames 

From Keith Gow (Victoria, Australia): 

David Lynch’s Twin Peaks: Into the Woods—A Sondheim 
Musical with Dancing Dwarves 

From Stuart Allen (Victoria, British Columbia): 

Black Out in the Red Room 

Congratulations to the ten winners! They all win a copy 
of WIP 15 autographed by “Little Mike” Anderson, and the 
grand prize winner receives an extra bonus—a copy of WIP 
7 autographed by Julee Cruise! 

We should note that some titles effectively had to be 
dropped from consideration because lots of readers sent 
them in. The following (or some variation thereof) appeared 
over and over: 


Twin Peaks: Checkmate 

Twin Peaks: The Dweller on the Threshold 

Twin Peaks: Doppelganger 

Twin Peaks: One Chance Out Between Two Worlds 
Twin Peaks: The Black Lodge 

Twin Peaks: The Owls Are Not What They Seem 
People, people, people—these were so obvious! 
one “Doppelganger” submission went above and beyond the 
call of duty, so we will give Steven Lapcevic (Staten Island, 
New York) an “honorable mention (best art)” for this fascinat 
ing entry: 


However, 


TWIN PEAKS 
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Frauke Silua's Early Years 


As reported in WIP 20, Frank Silva passed away on 
September 13. To Twin Peaks fans, he was best known for 
portraying Killer Bob, a character presenting one of the best 
known and most distinctive images from the television series 
and Fire Walk With Me film. 

Those of us who were fortunate to meet Frank in person 
immediately recognized how much his appearance and per 
sonality differed from the character he portrayed. The success 
of Bob on screen is a testament to at least two things—Frank’s 
powerful acting in the role, and David Lynch's ability to mold 
what he saw in Frank to what he believed the character could 
become. 


Only six photos are dated—the top five (l-r): 1955, 1958, 1960, 
1963, and 1964; and the bottom center (1993). The article at nght 
is covering a play Silva performed at Modesto Junior College. 
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WIP has published a few -photos of Frank “as Frank.” 
Recently, we were given permission by his, mother to print 
some older photos of him. Readers know that this magazine 
has always concentrated on the career aspects of the individu- 
als associated with Twin Peaks, avoiding items such as who 
was marrying or dating whom, and who was giving birth to 
whom. (Early on, it just never occurred to us to report such 
things; by now, we've made it our policy.) Yet we found these 
early photographs interesting as a way of tracking Frank’s 
look—again, one of the most recognizable in the show—from 
his youth. We hope readers will find them equally fascinating. 
If not, please forgive us this brief diversion. 


y 
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Twin Peaks Phone 
Card Located 

Phone cards are 
all the rage on the 
collector market now, 
but did you know that 
one exists for Twin 
Peaks? Neither did we 
until noted Peaks col- 
lector Bruce Phillips 
recently located one 
from Japan! It was 
produced a few years 
ago, although it’s 
undated, so we’re not 
sure exactly when it 
came out. It features 
the women of Twin 


Peaks: Laura on one 
side, and Shelly, 
Josie, Audrey, 


Catherine, Lucy, the 
Log Lady, Nadine, and 
-Donna on the other. 
The card is full color 
on both sides. 


TP in Print 

The February Cinefantastique (Vol. 27 #6) reviews 
Nadja. 

Cinescape (March) has a half-page article on Catherine 
Coulson. 

Details (February) includes features on two actors in 
David Lynch’s Lost Highway movie. Director David O. 
Russell (Flirting With Disaster) talks with Patricia Arquette. 
Lost Highway is mentioned briefly; mostly the pointless 
discussion is whether she'll be topless in Lynch’s film. 
(She isn’t sure.) Richard Pryor contributes a short article 
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but doesn’t mention Highway. 

Entertainment Weekly 311 (January 26) has asurvey of 
Dennis Hopper’s films, including a mention of Blue Velvet 
along with a photo. Issue 312 (February 2) reproduces a 
small photo of Moira Kelly. 

Fangoria 150 (March) interviews Sam Raimi (Evil Dead, 
American Gothic, Hercules, Xena). Considering the early 
Twin Peaks/ American Gothic comparisons, we weren't sur- 
prised to read his saying, “We may not have been here 
without Twin Peaks—it was a real trendsetter, but we were 
never consciously trying to emulate it, imitate it or pay 
homage to it, though I did love the first four episodes.” 

February 24, the Peaks newsletter from Douglas Baptie 
in Scotland, just came out with its thirteenth issue. It 
includes the usual news and such, plus articles on the 
Wild At Heart soundtrack, Grace Zabriskie, and the Twin 
Peaks board game. 

Three Sherilyn Fenn photos appear in the March 
Femme Fatales (volume 4 #6), although they’re not part of 
a Fenn article. 

We just picked up (thanks to Bruce Phillips) a copy of 
a French magazine called Les Dossiers du Fantastique. The 
ninth issue (May 1995) is almost entirely devoted to 
Lynch’s work. The cover is a cool dual image of Twin Peaks 
and The Elephant Man. Inside is about thirty pages 
covering early work such as The Alphabet and The Grand- 
mother briefly, then (more extensively) Eraserhead, The 
Elephant Man, Dune, Blue Velvet, Sailor & Lula (Wild At 
Heart), Industrial Symphony No. 1, On The Air, Fire Walk With 


’ Me, plus an even longer section on Twin Peaks. There also 


appears to be an interview with Angelo Badalamenti, 
although we’re not sure (since we don’t read French). The 
magazine is full color on good quality slick paper and (by 
all appearances, since we don’t know what the text says) 
an extraordinary production! 

The March Movieline includes a strange photo of Alicia 
Witt. It also lists Lara Flynn Boyle as one of ten actors 
“destined for their own eponymous TV sitcom.” 

Premiere (February) reports on the new release of Nadja 
on cassette and laserdisc, accompanied by a photo. Lynch 
is mentioned (but not included in the photo). The March 
issue has a short update on Lynch’s Lost Highway. Bill 
Pullman stars as “Fred, a saxophonist convicted of killing 
his wife who later metamorphoses while on death row— 
into Balthazar Getty’s Pete...who may or may not be a 
younger version of Fred.” 

Rolling Stone 727 (February 8) reviews Mr. Holland’s 
Opus accompanied by an Alicia Witt photo. 

The March issue of Sassy has a one-page profile of 
Alicia Witt. 

The second volume of Spectrum, an art book published 
by Underwood Books, contains a previously unpublished 
Twin Peaks painting by Gary Glover (page 128). Titled 
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“Damn Fine Coffee,” it depicts Cooper holding a cup as an 
owl swoops down. A white pawn is falling in front of him. 
One amusing detail: the design on Cooper’s tie consists 
of small coffee mugs! (Both editions of Spectrum: The Best 
in Contemporary Fantastic Artare extraordinary, containing 
over a hundred pages of color art by Michael Whelan, 
Frank Frazetta, Dave Stevens, Michael Kaluta, James 
Gurney, and many others. These are two of the best art 
books we've ever seen. If you can’t find them locally, check 
with Bud Plant Comic Art in Grass Valley, CA.) 

Shivers 25 has a two-page article about Nadja. 

Starburst Special 26 (1995 Yearbook) includes a photo 
of Joan Chen from her Judge Dredd role. 

USA Today (February 2) includes a small photo and 
profile of Alicia Witt. Dune gets mentioned, but not Peaks. 

Video Watchdog 33 will be a special David Lynch Dune 
issue examing the various versions of the film. Scheduled 
for May—don’t miss this! 


TP Stars on Screen 

Dana Ashbrook and Heather 
Graham appeared in the January 
14 Outer Limitson Showtime. Miguel 
Ferrer co-starred in Project: ALF, a 
TV movie on February 17. Pamela 
Gidley co-stars in the straight-to- 
video Bad Love. Galyn Goérg guest- 
starred (as Helen of Troy!) in a 
January episode of Xena: Warrior 
Princess, “Beware Greeks Bearing 


Miguel Ferrer 


Gifts.” Chris Isaak appeared on the post-Super Bowl 
episode of Friends (January 28). Also, Mr. Wrong includes 
one song by him (Hank Williams’s “I’m So Lonesome I 
Could Cry.”) Piper Laurie co-starred in the USA TV-movie 
The Road to Galveston broadcast January 24. Peggy Lipton 
co-starred in the TV-movie Justice For Annie broadcast 
January 15. Brenda E. Mathers (Caroline Earle) is in a 
new movie, Coffee, and Gyne-Comedy, a series of one-acts 
with an all-female cast, that may pop up on cable. Kyle 
MacLachlan, finished with his work on The Trigger Effect, 
will begin working on Trigger Happy, a “gangster comedy” 
(according to Variety). Michael Ontkean co-starred in the 
TV-movie The Man Next Door broadcast January 18. Kimmy 
Robertson can be seen in a couple of commercials 
currently running, one for Eggo and another for McDonald’s. 
Kiefer Sutherland co-stars in Eye for an Eye. Ray Wise 
and Robyn Lively both appear in the new Aaron Spelling 
series Savannah on the Warner Bros. network. 

Lesli Linka Glatter directed the January 25 episode 
of ER. Todd Holland received a nomination in the prime- 
time comedy category from the Directors Guild of America. 

On February 27, Chris Isaak was a guest on The 
Tonight Show. He performed “Graduation Day” from his 
Grammy-nominated platinum album Forever Blue. After- 
ward, he talked briefly with Jay Leno about his surfing 
experiences, but mostly he flirted with the guest that 
preceded him, Yasmine Bleeth of Baywatch. (As he sat 
down, Bleeth exclaimed, “You’re so dreamy!” Isaak 
responded, “Back atcha’!” Leno then joked with the other 
guest, Jeff Foxworthy, “You and I look like the other two 
guys on The Dating Game—you know, the guys who lost.”) 


Et Cetera 

We don’t have a lot of Lost Highway news to report this 
issue. Principal photography was scheduled to be com- 
pleted February 16. Variety reported the following credits 
for the film, including names many Twin Peaks fans 
should recognize: Producers Deepak Nayar, Mary Sweeney, 
and Tom Sternberg; Director of Photography Peter Deming 
(of Hotel Room); Production and Costume Designer Patricia 
Norris; Casting by Johanna Ray. 

The Hidden, the 1987 film co-starring Kyle MacLachlan, 
has been released on laserdisc that includes bonus audio 


Yasmine Bleeth (Baywatch) can’t take her eyes off the 
“dreamy” Chris Isaak during an appearance on 
The Tonight Show. Jeff Foxworthy looks on. , 
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commentary, including some by Tim Hunter (although he 
didn’t direct the film; Jack Sholder did). 

A new Japanese laserdisc edition of the theatrical 
version of Dune is scheduled for an April release. 

This should have appeared an issue or two ago, but 
January 20 was David Lynch’s fiftieth birthday! This same 
day, George Burns marked his one hundredth birthday. To 
honor this longevity, National Public Radio had a special 
report, and Lynch was a guest. 

Elina Léwensohn received a nomination from the 
Independent Spirit Awards for her role in Nadja. 

Terry Zwigoff was a guest on Conan O’Brien’s show on 
February 13. The gist of the appearance was to express his 
dissatisfaction at the Academy Award judges for ignoring 
his film Crumb. He mentioned that David Lynch was one 
of the film’s early supporters. 

Last issue we mentioned the release of the fifth issue 
of Kiss of the Beauty, the unofficial Sherilyn Fenn fanzine 
produced to Richard Perry. To receive a copy, send six 32- 
cent stamps to: R. Perry, 820 W. Main St., #111, Anoka, 
MN 55303. Foreign addresses need to send six IRCs for 
acopy. (Be sure to address mail to Perry, not to Kiss of the 
Beauty, which tends to confuse the post office in those 
parts.) There are no subscriptions being offered right now. 

In our previous issue we wrote that maybe we'd finally 
seen the end of the Boxing Helena/Kim Basinger mess 
when the actress agreed to pay $3.8 million to Main Line 
Studios. But no! In February, her bankruptcy trustee sued 
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Miguel Ferrer (with Jensen Daggett) in Project: ALF 


Kimmy Robertson in two current commercials for Eggo waffles and McDonald’s (with Phil Hartman) 


her former lawyers, claiming they'd mishandled the case! 
We're now convinced that this entire conflict is going to 
outlive Wrapped in Plastic’s lifespan. 

Nominations for the Razzies—the Golden Raspberry 
Foundation awards for bad films—were announced in 
February. Showgirls “led” with thirteen nominations, 
including one for Kyle MacLachlan as worst actor. 

Hellraiser: Bloodline is directed by “Alan Smithee,” the 
“director” of the expanded Dune. But it’s not Lynch, as 


FOR SALE 


INDUSTRIAL SYMPHONY NO. 1 


the David Lynch/Angelo Badalamenti video 
featuring Julee Cruise. Unopened and 
wrapped in plastic. This video is a must-see 
for Lynch, Badalamenti, Julee Cruise, and 
Twin Peaks fans. Songs include: 
Up in Flames Pinky's Bubble Egg 
| Float Alone * The Dream Conversation 
The Black Sea Rockin' Back Inside My Heart* 
Into the Night * The Final Battle 
I'm Hurt Bad The World Spins * 
* sung by Julee Cruise 


The MFAP (Michael Anderson), is featured as 
well as the two stars from “Wild at Heart” - 
Sailor (Nicholas Cage) and Lulu (Laura Dern). 
Send a check or money order for $15 
(includes 2-day express postage) to: 


Mel Tooker 


Rt. 2 Box 725-8, 
Micanopy, FL 32667 
email:afn03802@afn.org 
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we've explained before. (See 
WIP 17’s “World Spins” for all 
the details.) 

Michael H. Price, who has 
twice contributed to WIP fea- 
tures—“Twin Freaks” in issue 
#1 and “Twin Phantoms” in ~ 
#4—has a new book out, Hu- — ~ 
man Monsters: The Bizarre Psy- 
chology of Movie Villains, co- 
written with George E. Turner 
(Kitchen Sink Press, $16.95). 
We just got it recently and 
haven't had a chance to read it, 
but it looks magnificent—over 
two hundred pages examining “sixty-five of the most 
depraved movie villains of the 1930s and 1940s.” The 
volume includes numerous beautiful black-and-white 
photos and original movie ads. If this genre is up your 
alley, you'll probably love this book. 

Finally, some bad news. Joe Bob Briggs, who has the 
distinction of being WIP’s first interviewee (way back in 
issue #2), has “temporarily suspended” publication of his 
great newsletter The Joe Bob Report. Maybe it will return 
this fall. Meanwhile, you can now find his work in The Door 
(also noted for its wonderful satire). Joe Bob’s columns 
will continue to be distributed via The New York Times 
Syndicate. You can also find them on CompuServe. 


OFFICIAL X-FILES PROPS 
AUCTION WINNER! 


T HE 


FILES 
COLLECTIBLES FOR SALE! 


We specialize in hard-to-find items, back issue magazines, and 
items from around the world! We also have all licensed 
merchandise in one location: 

T-shirts, hats, mugs, posters, paperbacks, calendars, 
phone cards, scripts, photos, and much more! 

For FREE exclusive XF merchandise and info catalog, send 
self-addressed, stamped envelope to: 


BRUCE PHILLIPS 
46702 CAMELIA 
CANTON, MI 48187 


WORLDWIDE SHIPPING AVAILABLE! 


Génération Séries Produces Twin Peaks & X-Files Editions 


The French magazine Génération Séries has produced 
a couple of elegant collectors editions devoted to two 
television series we know well—Twin Peaks and The X- 
Files. 

All of the text is in French (and therefore unreadable 
to us), but special edition #1 appears to reprint the Twin 
Peaks material from issues 2 and 3 of its regular series. 
This includes an extensive article, actor profiles, an 
episode guide, and a Lynch 
“filmography.” Following these 
twenty-five pages, there seems 
to be some new material—an 
interview with Mark Frost, an 
article, and an update section 
on the actors. The overall pro- 
duction is quite good, with nu- 
merous black-and-white and 
color photos reproduced on high- | 
quality slick paper. The cover is | 
a slightly heavier slick stock. 
The issue came out in Septem- 
ber 1994. 

Issue #2 maintains the | 
same basic format, although the | 
layout is even better. All forty- | 
eight pages are devoted to The X- 
Files (and related items), includ- 
ing a couple of miscellaneous 
articles, interviews with Ander- 
son and Duchovny, character 
profiles, production notes, an 
episode guide including the TV 
Guide ads (when we did this back 
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in Wrapped in Plastic 12, nobody else was doing it; now lots 
of publications are!), an article about the XF merchandise, 
and finally an article on “the ancestors of The X-Files” 
such as The Night Stalker, The Sixth Sense, Project U.F.O., 
Twin Peaks, and Eerie, Indiana. This is quite an ex- 
traordinary package. It came out in September 1995. 
We highly recommended both magazines. We bought 
ours from Bruce Phillips. (See his ad above.) ma 
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MAD TV Attempts X-Files Parody 

Fox’s late-night attempt at humor, MAD TV, included 
an XF parody on their February 10 episode. Called “The 
XXX Files,” the six-minute segment has Mulder and 
Scully investigating the disappearance of Wynonna Juggs, 
the latest in a series of porn stars who have suddenly 
disappeared. The two agents visit a movie set where they 
question a director and actress. A bright light appears, 
and Mulder and Scully find themselves lying on a couple 
of tables aboard a UFO. The aliens explain that they are 
cooperating with the government in exchange for female 
porn stars—whom they hope will rekindle their lost 
sexual desire. Scully asks why the aliens bother dealing 
with the government at all; they could just steal the 
actresses on their own. The aliens don’t have a good 
explanation and return Mulder and Scully to earth. 

Of course, in an actual X-Files episode, explanations 
would never come. But the main drawback of the segment 
is that the entire parody is uninspired, given the porno 
references already in the series and the “X” in the ttle. 

Nevertheless, the parody had some well-done mo- 
ments. The title sequence was clever, with the words 


“Mulder” and “Scully” investigate strange disappearances. 


“Paranormal Activity” replaced with “Pornographic Activ- 
ity,” “Government denies knowledge” replaced with 
“Guccione denies knowledge,” a hand reaching for some 
magazines, a large blinking eye with the credit line 
“Created by Alfred E. Carter,” and a shot of clouds moving 
across the sky with the tag line, “The babes are out there.” 

The photography was in keeping with that of XF, and 
the portrayals of Mulder and (especially) Scully were fairly 
good. 


Anderson Appears With Letterman 

On February 19, David Letterman had Gillian Ander- 
son as a guest—her first appearance on that show (a fact 
she pointed out to Letterman at the beginning, noting that 
Duchovny had been on three times). Anderson was the 
second guest and followed Kathie Lee Gifford who, unfor- 
tunately, remained on the show during Anderson’s ap- 
pearance and managed to interrupt regularly with inane 
comments. 


During the six-minute segment, Letterman asked 
Anderson about her work on The X-Files, although it was 
unclear how much he knew about the series because his 


questions often made no sense. (At one point Gifford 
interjected, “Have you seen the show?”) One exchange 
turned out to be fascinating, however, as Letterman 
(perhaps accidentally) stumbled onto an interesting point. 
He asked, “How do you identify who’s really an alien?” 
This, of course, is one of the central issues of the series. 
(Actually, it would be better stated as, “How do you know 
if there are aliens?” Still, it’s closely related.) Also 
interestingly, Anderson didn’t have a ready answer. 

Some time was devoted to discussing Anderson’s 
earlier life in Grand Rapids, Michigan. The most amusing 
story was when she was arrested on graduation night for 
trying to glue the school locks closed. 


Duchovny Appears With Leno 
On February 26, David Duchovny appeared on Jay 
Leno’s Tonight Show. He was the first e 
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interview ran about eight minutes (although Duchovny 
remained for the entire episode). He joked about how he 
lost role of Batman (for the upcoming movie) to George 
Clooney because his nose is too big. He then offered his 
opinion on the alien abduction stories: a distant galaxy 
has sent its dentists and sex offenders away on a ship 
that ended up circling Earth. This explains why abductees 
often return with stories of being probed—and will later be 
sent a big bill. (Duchovny offered much the same expla- 
nation in his interview in the Australian Rolling Stone 
interview.) Finally, Duchovny related some experiences 
with a baboon from an episode of The X-Files. (Anderson 
told Letterman that she was shooting an episode with 
“killer pussy cats.” The baboon is from a different episode, 
it seems.) 


Anderson Wins Screen Actors Guild Award 

On February 24, Anderson won a best dramatic ac- 
tress award from SAG. Clearly shocked that she had won 
against some impressive competition (Christine Lahti, 
Chicago Hope; Sharon Lawrence, NYPD Blue; Julianna 
Margulies, ER; and Sela Ward, Sisters), she managed to 
remember to thank only two of the show’s writers (Glen 
Morgan and James Wong, both of whom have already left 
the series), plus Chris Carter and David Duchovny. 

Duchovny was nominated for best male actor in a 
dramatic series. Anthony Edwards (ER) won. Other 
nominees included George Clooney (ER), and Dennis 
Franz and Jimmy Smits (both from NYPD Blue). 
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Duchovny Interviewed by Entertainment Tonight 

The January 28 episode of Entertainment Tonight had a 
two-and-a-half-minute segment 
featuring stunt work on The X- __. 
Files. Accompanied by a short \ 
interview with Duchovny, the piece 
covered the incident from this sea- 
son where Mulder jumps onto the * 
moving train carrying the “aliens.” 
A stuntman did the actual jump- 
ing, but it really was Duchovny 
running along the top of the thirty- 
five mile-per-hour train! Duchovny 
noted, “I'll be attached to a chord 
that runs along the top of the 
train. So if 1 do happen to lose my 
footing, | should be dangling off 
the side of the train.” He also 
commented (joked?), “I’m tired of 
doing the show, and I want to die.” Director Kim Manners 
laughed and said, “If he doesn’t make it as an actor, he 
could always do stunt work!” 

ET also interviewed Duchovny for their February 9 
episode. It was a worthless two-minute segment on 
Duchovny’s current “sex symbol” status. His evaluation: 
“It’s a dicey thing, because I work on my acting, not on my 
sex.” Viewers got to see Duchovny’s Elvis dress-up 
refrigerator magnets and the actor’s dog Blue. 


XF in Print 

Cards Illustrated 28 (April) 
cover-features the new series 
of XF cards. Inside is a second 
season episode guide, which 
must be about the fiftieth one 
to appear by this time. 

The February Cinefantas- 
tique (Vol. 27 #6) has a short | 
news item on the (still-long- 
way-off) XF movie. 

Cinescape (February) hasa 


the upcoming movie, and an- 
other reviewing the recently- 
published companion books. 
The March issue has an article on XF Web sites on the 
net. 
Cult Times 5 (February) has an XF cover, a short 
article, and a very short Chris Carter interview. 
CyberSurfer 5 (April) has an XF cover and an article on 
XF online. OFS GUALTY! = PULP FICTION MEETS MYST = 
British mag DreamWatch17 5 9° Jb 
(January) has a full page of X¥F © 
news (some of it lifted from 
WIP’s “X-Files Extra”!) and an- 
other page reviewing XF books. 
Entertainment Weekly 312 
(February 2) includes a small 
photo of Duchovny. Issue 313 
(February 9) cover-features 
Anderson. Inside is a two- 
page article, plus a second 
article (and some great pho- 
tos) of the supporting cast of 
the show. Issue 314 (Febru- 
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the magazine’s photo-article 


on prominent male TV actors 
who are both good looking and 
smart. 

The French magazine 
Génération Séries has produced 
a wonderful X-Files special 
edition. For more informa- 
tion, see the end of our “World 
Spins” section on page 24. 

XF appears on the cover of 
the March issue of Keyboard 
magazine. That’s right.  In- 
side is a lengthy article on the 
music of the show. They interview Chris Carter, Mark 
Snow, sound supervisor Thierry J. Couturier, music editor 
Jeff Charbonneau, and co-producer Paul Rabwin! 

Mad Movies eh gl 98 (from France) has an 
XF cover and interior article. 

Fox took out a full-page ad 
for The X-Files in the January 
29 issue of Newsweek. (At 
least it was in our subscrip- 
tion copy; not all copies of a 
given issue of the magazine 
contain the same ads.) It 
looks great. It’s a black-and- 
white photo with the logo run- 
ning along the bottom in red. 
Also, the irises of the two 
actor’s eyes have been slightly 
tinted. Duchovny’s is green; 
Anderson’s, blue. 

A new issue of Not of This Earth (these folks don’t feel 
the need to assign issue numbers to their publications) 
contains a fifty-page X-Files encyclopedia that appears to 
identify just about every person and place from the show. 

People Weekly (March 11) has a photo of Duchovny 
attending the Screen Actors Guild Awards. 

Sci-Fi Entertainment: (April) has an XF article and 
poster. 

British mag 
SFX 7 (Decem- 
ber) has a short 
interview with 
Kevin J. Ander- 
son, though 
most of the dis- 
cussion is 
about his Star 
Wars novels in- 
stead of his XF 
work. There’s 
also a short ar- 
ticle on the XF 
videos. Finally, 
the magazine 
reviews the be- 
ginning of the 
show's third 
season. 

Shivers 25 
(February) has 
part three of the 


THE TRUTH IS OUT THERE. 
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The XF ad in Newsweek 


magazine’s XF timeline 
and a short article on the 
“DPO” episode. Issue 26 
has an article on Mitch 
Pileggi and another on 
the Clyde Bruckman epi- 
sode. 

Starburst 209 (Janu- 
ary) has an XF cover and 
very short article inside. 

Starburst Special 25 
(December 1995 Year- 
book) reports briefly on 
XF. and includes a photo 
of Anderson. 

Starlog 225 has a 
short interview with 
Mitch Pileggi. 

The British TV & Sat- 
ellite Week (February 24) 
has an XF cover and short article. 

TV Crosswords (January 30) cover-features XF and 
includes an XF-themed crossword puzzle. 

The January 20 TV Guide , 

has a three-page article on the 
intense following of The X-Files 
and the accompanying 
merchandise. The January 27 ; 
issue gives a “cheer” to the 
January 5 episode (the cock- 
roach one) in their “cheers & 
jeers” section. The February 
10 issue lists Scully and 
Mulder as their number one 
“fantasy fling” in their selec- 
tion of “TV’s 10 Hottest 
Couples.” The issue also in- 
cludes a brief news item re- 
porting that Duchovny wants 
to reduce his XF work load from twenty-five episodes to 
twenty-two. In the March 9 issue, the TV Guide editors 
‘searched for “Fifty Great Things 
About Television Now.” Num- Er w 
ber seven is the “paranormal =»; -fhasrei 
lighting on The X-Files.”. Oth- , COUPONS 
ers include number nineteen, 
“that kid on American Gothic” 
(Lucas Black), and number 
forty-four, “Andre Braugher” of 
Homicide. (Of course, number 
forty-one is “Nowhere Man,” so 
how seriously can we take this 
list?) ° 

TV Zone 74 (January) cover- 
features Duchovny. Inside is 
a short third-season episode 
guide and an interview with 
Nicholas Lea. Issue 75 (Feb- 
ruary) has a short article on the pilot episode. 

The March US magazine has a short article on Ander- 
son; she also pops up in a small cover inset photo. 

Wizard magazine’s special comic book X-Files #1/2 
(apparently the issue that precedes #1) should be out any 
time now. 

Topps’s official X-Files Magazine 1 finally hit in Janu- 
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ary (a couple 
months late), 
and the wait 
wasn’t much 
worth it. The 
bonuses are 
nice 
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a spe- 
cial chro- 
mium trading 
card and large 
MasterVisions 
card. But the 
poster is bor- 
ing, and the 
Magazine a 
great disappointment: three pages of fans talking about 
their own “brushes with the unexplained,” six pages of 
merchandise news, five pages of superficial actor profiles, 
a four-page lightning article, eight pages of a poorly- 
produced episode guide (containing half the information 
for each episode that we write for our Spectrum guides on 
XF), and a book excerpt from XF novel Ground Zero. A few 
features keep the issue from becoming a total waste 
Chris Carter interview, a look at the show’s special 
effects, an all-new eight-page XF comic story, and an 
article about XF on the World Wide Web. Still, the 
magazine looks like something quickly thrown together, 
with little concern for over-all quality. We hope future 
issues show an improvement. 

Finally, American Entertainment, a comic book dealer 
based in Virginia, has worked out an arrangement with 
Topps to publish alternate-cover versions of some of the 
XF-related magazines. Their versions of The X-Files 
Magazine 1 and The X-Files Comics Digest 1 have photo 
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Above (l-r); TV & Satellite Week, TV Zone 74, X-Files Magazine 1 (regular cover), and X-Files comic 1/2 
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Magazine (left) and 
comics digest (above) 
alternate covers 


More Cool Australian XF Magazines 
WIP 21 reported on the Australian Rolling Stone issue with 
the Duchovny/Anderson cover, and back in WIP 19 we noted 
earlier XF items from the country. But more cover articles 
continue to appear. Juice 26 (February) features an interesting 
Duchovny cover, with a good interview inside. Two newspaper 
TV supplements from the Sun-Herald also gave XF the cover 


story, September 17 (below left) and January 
21 (below right). 
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duchovny files 


john travolta 
pulp facts 


jeff buckley 


sings grace 
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covers that we like better than the 
cover art of the regular editions. 
(All of the interiors are the same in 
both versions, by the way.) They’ve 
also released their own XF promo 
card (P2) that’s similar to the one 
in the regular Topps magazine, but 
without the “chrome” finish. 


Book News 

HarperPrism will be cranking 
out lots of X-Files books this sum- 
mer and fall. The paperback and 
audio editions of Ground Zero by 
Kevin J. Anderson are scheduled for a July release. (The 
hardcover has a print run of 200,000! The other XF books 
have sold phenomenally well, too. Charles L. Grant’s 
Goblins and Whirlwind combined for 560,000. And Brian 
Lowry’s Official Guide to the X-Files has racked up 230,000 
copies.) 

Anderson’s next hardcover XF novel, Ruins, should be 
out soon, along with a Goblins/ Whirlwind trade paperback 
edition and a 1997 desk calendar. 

In August, Jane Goldman’s X-Files Book of the Unex- 
plained, previously available only overseas, will be pub- 
lished in the U.S. in hardcover. 

October will bring the X-Files Postcard Book and The A 
to Z of The X-Files, a trade paperback by Jane Killick. 

November will bring Trust No One, the “official com- 
panion to the third season” of the show. The trade 
paperback is written by Brian Lowry. 

These releases will be a challenge to the pocketbooks 
of XF fans. Even if they pass up the reprint editions of 
Ground Zero and the Grant collection (saving them $36), 
the other (all-new) items will add up to over $100. And this 
doesn’t include some “unofficial” books that will be 
released (we know of two already) and the dozens of XF- 
related magazine appearances that will arrive each month. 
Can the market absorb all of this material, or will viewers 
begin to get “X-Filed”-out? With a television audience of 
about 10 million each week, our guess is that, whatever 
the saturation level, book sales in the 200.000-range are 
virtually assured. 


XF promo card P2 


Et Cetera 

The first set of U.S. X-Files videos are scheduled for 
a March 26 release. Each video will contain two complete 
episodes, though the series will not follow in sequence, 


but skip around. The first contains 
the pilot episode and “Deep Throat” 
(episode #2). The second tape con- 
tains “Fallen Angel” (#10) and “Eve” | 
(#11). The third tape contains “Con- 
duit” (#4) and “Ice” (#8). Suggested 
retail price is $14.98 per tape. Each 
cassette will contain two exclusive 
collector’s cards designed for the epi- 
sodes on that tape. In addition, 
Chris Carter will introduce each epi- 
sode. Finally, the cassettes will be 
packed with a merchandise offer ex- 
clusive to the videos. A second set of videos are scheduled 
for next summer. 

As mentioned in our previous issue, Duchovny and 
Anderson were nominated for Golden Globe awards. Both 
missed out as winners, although the January 21 awards 
yor ceremony opened with Duchovny 

+ BY and Jane Seymour presenting the 
& awards for best actress and best 
actor in a television musical or 
comedy. Jimmy Smits (NYPD Blue) 
ended up winning best actor 


Anderson at the 
Golden Globe 
awards. 


—e/ (drama), and Seymour (Dr. Quinn, 
Medicine Woman) took best actress 
(drama). 
Speaking of awards, Chris 
Duchovny at the Carter received a nomination in 
Golden Globe the prime-time drama category 
awards. 


from the Directors Guild of Ameri- 
ca. His competition was Charles Haid (the Murder One 
pilot) and Felix Alcala, Christopher Chulack, and Mimi 
Leder (all from ER). 

We mentioned a few issues ago that FX will begin 
syndicating The X-Files next year. The cost for securing 
those rights was $60 million—the most ever paid by a 
cable network for an hour-long drama. 

“Humbug” and its writer Darin Morgan were nomi- 
nated by the Edgar awards for “best episode in a television 
series.” 

USA Today reported on February 7 that the UPN 
network is working on “a live-action series described...as 
an ‘X-Files for kids.” It is scheduled to begin airing this 
fall as part of UPN’s Sunday morning programming. No 
name is given, but look for it at 10:30 a.m. (eastern) 
following a new animated version of The Incredible Hulk. 


WIP Subscriber Announcement! 


We had originally hoped to use this box to offer for sale 
some Twin Peaks items that have been lying around the 
office for some time, but the X-Files news kept expanding, 
squeezing out any hope of having enough space for an ad. 

We do, however, have an important announcement 
(well, moderately informative, anyway) for our subscribers. 
We have altered our mailing label so that the number 
appearing in the upper right corner represents the final 
issue of your current subScription—in other words, the 
issue through which we have received payment. If that 
number is the same as the issue-inside the mailing 
envelope, it’s time for you to renew! (There will also be an 
“X" before your name.) You should also receive a resub- 
scription notice, but in case that doesn’t arrive, your label 
will tell you when your sub has expired. 


Just in case you're wondering—yes, we know that many 
(if not most) subscriptions list the expiration date on the 
mailing label. Why did it take us twenty-two issues to get 
around to doing it? Well, it was not a programming problem. 
(It took Sandra, our crack programmer, all of, oh, ten minutes 
to make the change once we asked her to do it.) No, the 
unfortunate truth is that, er, well, it’s like this—um, it didn’t 
occur to us to put the information on the label. (It’s amazing 
how, in the scramble to produce a bi-monthly magazine, 
really obvious things can be overlooked by a small staff.) 

Now maybe we can finally start looking into producing 
some illustrated mailing envelopes for shipping the copies. 
(At least this occurred to us a long time ago; we just haven't 
had enough spare time to investigate.) 
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FREE SUPPLEMENT 


British X-Files Comic Book #6 with accompanying supplement 


Supply limited! (Magazine conditions in parentheses) 
Prices subject to change! 

BRITISH X-FILES COMIC BOOK 1 - Back in stock! Ex- 
tremely difficult to find! (It sold out in England almost 
immediately.) Although the comic story is the same as the 
U.S. version, the British edition is in a large magazine-size 
format. It also includes a bonus metal X-Files badge 
attached to the cover! Finally, it features six pages of all- 
new back-up features—news, pilot and second-season 
premiere episode guides, and an article on Chris Carter 
Limit one per customer! (fine/near mint) $45 
BRITISH X-FILES COMIC BOOK 2 - Another issue very 
tough to find' Same story as U.S. #2, but with a great photo 
cover! The extra bonus with this issue is a postcard that 
features the cover art for the second U.S. version (minus 
most of the type). The issue also contains six pages of all- 
new back-up features—news, episode guides, and an ar- 
ticle on Duchovny. (Note: copies sold in England have the 
postcard attached to the cover, the copies we have—the 
ones imported into the U.S —have the postcards sepa- 
rated from the cover.) Limit one per customer! (fine/near 
mint) $30 
BRITISH X-FILES COMIC BOOK 6 - Same storyas U.S. #6 
The issue also contains six pages of all-new back-up fea- 
tures. Butthe real reason this issue is so neat is the bonus— 
an eight-page color preview booklet of Jane Goldman's 
volume The X-Files: Book of the Unexplained (still unavail- 
able in the U.S.)' (See WIP 20.) We have very, very few of 
these. Limit one per customer! (fine/near mint) $25 
CINEFANTASTIQUE (October 1995) - An essential publi- 
cation for XF fans—70 pages of articles, episode guides, 
and interviews with every major player in the series: Carter, 
Duchovny, Anderson, Goodwin, Rabwin, Nutter, Bowman, 
Bartley, Hardin, Gordon, Spotnitz, Hutchison, Morgan, 
Wong, Davis, Lea, Pileggi, Snow, Williams, and others! A 
packed issue, equivalent to the amount of material one 
would expect to find in a book. Selling quickly. (fine/near 
mint) $14 
SCI-FI UNIVERSE 9 (August 1995) - This great issue flew 
offthe shelves last summer and became tough tofind. (Even 
the publisher is sold out.) The 15-page XF article includes 
an long essay (including numerous quotes from Carter and 
others), followed by an episode guide for the first two 
seasons. (fine/near mint) $10 
STARLOG 202 (May 1994) - This popular issue features a 
four-page David Duchovny interview/article illustrated with 
lots of color photographs (plus another great Duchovny 
photo on the contents page). With all the Duchovny articles 
published recently, why should you get thisissue? Because 
it's the very first XF-cover on a national magazine ever 
published—something no other publication will ever be 
able to claim! Don't miss out! We're down to our last few 
copies. (near mint) $10 
TELEVISION TODAY 1 - Premiere issue of this hard-to-find 
magazine features a great Gillian Anderson cover! Inside is 


a nice five-page article/interview with her, including lots of 
color photographs. (Other articles in this issue cover Jennifer 
Aniston of Fnends, Matthew Fox of Party of Five, and Mitzi 
Kapture of Silk Stalkings.) This is a full color magazine that's 
sure to be a collector's item. Selling very quickly. (fine) $10 
TV GUIDE 5/6/95 - One page of XF articles covering the 
season-season finale and the Secrets of the X-Files special, 
accompanied by a color photograph. Limit one per customer 
(fine/near mint) $10 

TV GUIDE 7/15/95 - This special science fiction issue contains 
an exclusive, full-color XF comic book story published no- 
where else! Other articles in this issue cover Star Trek: Voy- 
ager, MST3K. Leonard Nimoy, and Kevin Sorbo (Hercules)! $8 
X-FILES 2 comic book - Another new XF adventure, “The 
Dismemberance of Things Past.” Part one of a two-part story 
(First printing; near mint) $15 

X-FILES 3 comic book - “A Little Dream of Me” concludes a 
two-part story! (First printing; near mint) $10 


X-FILES 4 comic book - Another new story, “Firebird Part One F 


Khobka's Lament,”! (First printing; near mint) $7 

X-FILES 5 comic book - “Firebird Part Two: Crescit Eundo” 
(First printing; near mint) $7 postpaid 

X-FILES 6 comic book - “Firebird Part Three: A Brief Author- 
ity’ concludes the story! (First printing; near mint) $5 postpaid 
X-FILES 7 comic book - "Trepanning Opera,” a story complete 
in this issue. (First printing; near mint) $5 postpaid 

X-FILES COMICS DIGEST 1 - Features an all-new 65-page 
story! “Big Foot Warm Heart” is by the regular comic book 
team of Stefan Petrucha and Charles Adiard. All-new cover by 
Miran Kim! Plus. three back-up stories adapted from Ray 
Bradbury's work with art by P. Craig Russell, Michael Lark, 
Ross MacDonald, and Wayne D. Barlowe. (The Bradbury 
stories onginally appeared in Topps’s Ray Bradbury Comics) 
Good stuff! $5.00 postpaid 

X-FILES SPECIAL EDITION 1 - This special reprint collects the 
first three issues of the comic book into one volume! (First 
printing; near mint) $6.50 postpaid 
WHOWEEKLY (June 19, 1995) -Rare Australian magazineisa 
kind of cross between Entertainment Weekly and People 
Weekly. The cover photo is the same as EW 265, and the article 
inside is a revised version of the one that appeared there 
However, all of the article's color photos are different from the 
ones in EW (and there are some really great ones here!). Also 
added are three sidebar articles on Duchovny, Anderson, and 
the FBUXF connection. All in all, a very cool issue! Limit one per 
customer. (very good) $15; (fine) $20 

WONDER 10 (Spring 1995) - This issue contains a great 
fourteen-page in-depth analysis of the show, including a look 
at its roots in Kolchak: The Night Stalker. One of the most 
insightful XF articles to date. A relatively low print run makes 
this one of the rarer XF magazines. We've sold out of mint 
copies. We're clearing out some slightly damaged copies at a 


bargain price. Almost gone, don't delay! (good/very good) 


$5.00 postpaid 


Above ftop to bottom) British X-Files 7, Cinefantastique, 
Television Today, X-Files Comics Digest 1, Who Weekly 


SHIPPING INFORMATION 

US and CANADIAN SHIPPING: $4.50 for first item, 50c 
each thereafter, up to $6. (No postage need be included 
for “postpaid” items.) Provide us a street address; no US 
orders can be shipped to PO Boxes! 

FOREIGN OVERSEAS SHIPPING: $4 per magazine, even 
for “postpaid” items, on this page. Orders shipped airmail 
(none by sea/surface). See page 33 for acceptable forms 
of payment 


DON'T FORGET! Our own Spectrum magazines also 
contain X-Files articles, and allissues of Wrappedin 
Plastic 13-up contain “X-Files Extra” sections. For 
ordering information, see pages 31, 32, and the inside 
frontcover! 


Win-Mill Productions, 1912 E. Timberview Lane, Arlington, TX 76014 
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Vhapped in Plastic 
BACK ISSUES 
FOR SALE! 


THESE ARE US PRICES! 
For Canada: use these prices, but pay with 


For overseas orders: add $2 per copy (air 

mail shipping) to Europe, $2.50 everywhere 

else. (See page 33 for acceptable forms of 
payment) 

Wrapped in Plastic Subscription Rates! 
One year (6-issues)' $29.00 US; 
Canadian: $35.00 (Canadian postal money 
order in US funds) 

(See page 33 for overseas subscription 
rates.) Subscriptions will begin with WIP 
23. All prices subject to change without 
notice. Make check or money order (no 
cash!) payable to 


Win-Mill Productions 
1912 E. Timberview Lane 
Arlington, TX 76014 


WRAPPED IN PLASTIC @14 (Dec 1994) 

Michele Malach takes a close look at TP's 
portrayal of the FBI Plus, Twin Peaks in 
Bntain, John Bovlan (Mayor Milford) 
interview, TP plot chart, Shenlyn Fenn in 
Spring Awakening, and lots of X-Files news 
“One Breath” (Scully's return) reviewed, 
XF in France and Japan, and much more! 


$5.00 postpaid 
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MARK FROST 


TPs co-creator discusses The Six Messiahs. 
writing. and the current state of television! 


WRAPPED IN PLASTIC #18 (Aug 1995) 
- WIP interviews Mark Frost about his new 
novel The Su Messiahs! Plus: Laura's roots 
in Marilyn Monroe; TP in the Netherlands, 
Eraserheadon laserdisc, Fenn in Lr! Nine 
pages of “X-Files Extra”: 3 book reviews 
XF parody on Weird Science, XF in Britain 
update; first XF con report, Duchovny 
and Anderson make talk show rounds, 
and much more! $5.75 postpaid 
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AND CRINCISM OF DAVID Ura 
AND INNOVATIVE TELEVIBON 


WRAPPED IN PLASTIC #1 (Second Print- 
ing) (Aug. 1993) - WIP reviews Fire Walk 
With Me in detail. Plus, our review of TP's 
second scason, info on TP promo cards, 
WIP's own TP calendar, the TP magazine 
checklist, part 1, Twin Peaks Props Photo 
Gallery (exclusive to this reprint edition), 
and more! $4.50 postpaid 


VUtapped in Plastic 


Michael J. Anderson 
Interview! 


The Little Man From Another Place 
Reveals Secrets From Another World! 


WRAPPED IN PLASTIC #15 (Feb) 1995) 

WIP interviews Michacl J. Anderson 
{Lite Man From Another Place)' Plus 
Twin Peaks and the Internet, a world 
wide survey of TP fanzines and newsiet 
ters; and reviewsofLynch's Images, Anuck’s 
Dream Lover, and Boyle's Jacob. *X-Files 
Extra” reviews the Goblins novel and the 
XF/ Picket Fences <-over, plus reports on 
XFin Britain! Selling quickly! $15.00 ppd 


WRAPPED IN PLASTIC #19 (Oct 

“The Other David Lynch” examines his 
short works: The Alphabet, The Grand- 
mother, TheCowboy and the Frenchman, and 


commercials (including the Peaks/Geor 
gia Coffee ads from Japan'). Plus: 1995 
Twin Peaks Festival, Moon Over Mianu 
Froston tour, TPon The Simpsons. “X-Files 
Ext” covers Jerry Hardin con appear 
anee, Duchovny on The LarrySanders Show, 


Australian XF mags! $5.75 postpaid 


q happed on SL astic 


WRAPPED IN PLASTIC 46 (Aug 199°) 

Invitation to Love, On the Au (including an 
episode guide to all seven episodes), Twin 
Peaks parodies, Buanculli interview, Twin 
Peaks in Australia, Harley Peyton's Route 
66, and the Shervi Lee/ David Duchovny 
episode of Red Shoe Diaries! $5 (good 
condition), $10 (very good); $15 (fine) ppd 


Uhapped in Plastio 


TWIN PEAKS 5TH ANNIVERSARY! 


SHERYL LEE ISSUE! 


INTERVIEWS*RETROSPECTIVE*REVIEWS 


WRAPPED IN PLASTIC #16 (April 1995) 
- Twin Peaks Sth Anniversary Special 

guint Two Shervl Lec 
unterviews! Lee retrospective! Plus Lynch/ 
Frost/ TP Tuncline, “Unseen Twin Peaks” 
Anagrams in TP, and Fenn's Tales Fromthe 
“X-Files Extra” reviews the X# 
come, at the Muscum of 
TV Fesuval, and covers lots of XF news! 
Card-stock photocovers! $6.50 postpaid 


18-page issue! 


Crypu 
ieports on XI 


STRANGE LUCK 


THE 
KENNETH 


WELSH 
INTERVIEW 


* 


WRAPPED IN PLASTIC @20 (Dec 1995) 
Long Kenneth Welsh (Windom Earle) 
interview with numerous behind-the 
Pamela Gidley (Strange 
1990 Twin Peaks Hotline 


scenes photos 
Luck) interview 
Frank Silva remembrance 

Nadja 


covers Duchovny 


transcnpts 
time manipulation in Twin Peaks 
review, “X-Files Extra” 
on Celebnty Jeopardy (with photos), XF in 
pnnt, and more! A blockbuster tssuc! 


$5.75 postpaid 


WRAPPED IN PLASTIC #9 (Fel) 1994) 
Special Mark Frost issue: Part 2 of our 
Frost interview, «4 Frost: retrospective, 
ind) details on Frost's onginal, unaired 
senpt for the final episode of TP! Plus: a 
checkhst of Bravo's TP intros, Sheryl Lee 
in Dr Quinn, Medtane Woman, and more 


Selling quickly! $9.00 postpaxi 


WRAPPED IN PLASTIC 617 (June 1995) 
WIP interviews TP 
wniter/ producer Harley Peyton! Also: a 


Special 40- page issue! 
Peyton retrospective, an examimaton of 
border crossings in Twin Peaks (uneluding 
illusions to vampinsm in the show'), and 
Sheryl Lee's Follow the River 
Extra” covers Duchovny on SNL; Duchovny 


“X-Files 


and Anderson on E! Channel, counterteit 


$6.00 ppd 


newsletter info, and morc! 


WRAPPED IN PLASTIC 621 (Fcb 


A twelve: page “Unseen Twin Peaks” essay 


1996) 


compares scnpts with televised versions 
of episodes 2003-2009 (the conclusion of 
the Lawm Palmer story) Plus) “David 
Lynchas Vengeful Auteur’, Shenlyn Fenn's 
Slave of Dreams, Harley Peyton on the 
Internet, “X-Files Extra” covers Kenneth 
Welsh on XF, Gillan Anderson on ReBoot, 
Australuan XF Rolling Stone, and much 


more! $5.75 postpaid 
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Spectrum 


BACK ISSUES 
FOR SALE! 


THESE ARE US. PRICES! 

For Canada: use these prices, but pay with Canadian postal money 
order in US funds. For overseas orders add $2_per_copy (air mail 
shipping) to Europe, $2.50 everywhere else. (See page 33 for 
acceptable forms of payment.) 

No Spectrum subscriptions available at this time! All 
prices subject to change without notice. Make check or money order 
(no cash') payable to address at bottom of page 


SPECTRUM #1 (September 1994) 
Our non- Tun Peaks magazine! This 
issuc covers Lots & Clark) The New 
Adventures of Superman, Kung Pu. The 
Legend Continues, and Horucde: Life 
on the Street in depth, with first 
season episode guides and detailed 
analyses. Also. an extensive retro 
spective and checkhst on the art of 
Michael Golden! 48 pages, card 
stock cover Our supply ts getting 
low $9.00 postprud 


va 09 coda 
JYPScty 


SPECTRUM @3 (Apr 195) — Interviews 
with Brvce Zabel (Low & Clark, MANTIS), 
Andre Braugher (Det) Pembleton of Ho- 


muiade), and Stefan Petruchia(A-Files comm 
book)! Plus) MAN TLS. episode guide 

Lee Sandlin’s analysis of The X-Files and 
Homicide, reviews of The Jack Kirby Collec 
forand Kate Bush's The Line, the Cross & 
the Curve V0 pp, card-stock cover, $6.00 


postpaid 
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SPECTRUM 62 (Dec 1994) > unter 
view with Chis Potter (Kung Fu's 
Peter Counc, X-Men's Gambit)! Plus 
the conclusion of the first season 
KF TLC episode guide, a look at 
Friday night's female detectives, 


Seully (X-Files), Phillips (Under Sus- 


proion), Howard (Horuierde), a Lots & 
Clark debate, and an tart histor” 
of superhero comes (Kirby, Byrne 
I Lee, ete)! 40) pp. card-stock 


cover, $6.00 postpaid 


Rare Twin Peaks 


US magazine! 
Issue #129 (May 28, 1990) 
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We haven't advertised this issue in almost a year. But we 
still have a very few copies left—all in fine/near mint condi- 
tion. Twin Peaks magazines from 1990 are very tough to find 
nowadays, especially in nice shape. This issue is really 
cool—even though it's US magazine. The cover is a neat 
photo of MacLachlan and Ontkean that we haven't seen 
appear anywhere else. Inside is a six-page article by Steve 
Pond accompanied by more great photos of Lynch, Chen, 
Laura’s funeral, MacLachlan, and Ontkean—shots that you 
probably haven't seen elsewhere. 


$35 postpaid 
(Foreign orders add $5) 


SPECTRUM @4 (July 1995) Detailed 
second season X-Files episode guide with 
extensive commentary! Plus) a look at 
Duchovny’s Twin Peaks role, acheckhst of 
XF magazine articles, and other sur 
poses. Also a long interview with artist 
Adam Hughes and checklist of his work! 
18-page issuc packed full! Selling quickly 
$6.50 postpand 


Win-Mill Productions, 1912 E. Timberview Lane, Arlington, TX 76014 


SPECTRUM SPECIAL EDITION @1 (June 
1995) Repnants all of the major XF 
articles from out-of-print issues of WIP 
Gillian Anderson iterview, first-scason 
episode guide, and XF/ UFO analysis (from 
WIP 12), Duchovoy/ Red Shoe Manes re 
view (WIP 6), and two XF reviews from 
WIP7 and 13) 32 pages. Selling quickly 
$6.50 postpaid 


FULL OF SECRETS: 


Critical Approaches to Twin Peaks 


The reference book we've all been waiting for' 
* 13 incredible essays exploring various aspects 
of Twin Peaks, most appearing here for the first 
time! 

* Detailed episode guide breaking down 7P 
and FWWMscene-by-scene! 

* Director and writer list! 

* Cast list! 

* Extensive bibliography’ 


If you've read WIP 13's interview with the book's 
editor, David Lavery, your appetite has already 
been whetted. Don't delay in adding Full of Se- 
crets to your TP Lynch library! 

HIGHLY RECOMMENDED! 


$1 8.95 (paper) 


U.S. Shipping: Add $4.50 for first book, plus 50 for each 
additional book. Canadian Shipping: Add $6 for first book, 
plus $2 for each additional book. Shipping to Europe: $8 


(uninsured), $21 (insured). Everywhere else: $10 (uninsured), 
$20 (insured). Warning: lost uninsured orders cannot be traced 
or replaced! We recommend that you insure! 


Foreign customers see below for payment procedures! 


Coming in June! 
Viapped in Plastic #23 


Next issue: a look at how Twin Peaks created a new 
genre of television (and subsequently influenced numer- 
ous shows, including Northern Exposure and Picket 
Fences)! Plus, a look back at the rare 1992 Twin Peaks 
calendar! The winners of the WIP contest #7! And lots 
of other surprises that we're still working on but can’t 
announce yet!! 


Plus our regular features: 
¢ Letters column! 
¢ “The World Spins"—more of the latest 7P-related news! 
* “X-Files Extra”—more X-Files news! 
* AND MUCH MORE! 
32 pages! 


Just $4.50 at your local comic shop or book store (Or 
$5.75 postpaid directly from the publisher) 
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FOREIGN ORDERING INFORMATION! 


HOW TO PAY 

Our bank has difficulty processing many types of foreign payments We have 
listed below various forms of payment that are generally acceptable. The best 
method to use is the American Express International Money Order! 
1. AMERICAN EXPRESS INTERNATIONAL MONEY ORDER 

These originate from a bank in Denver, Colorado, U.S.A. but are available 
overseas. Below is a small reproduction of one from England; ones from other 
countries might look a little different. They need to be made out in U.S. funds Orders 
paid by this method are processed immediately. 
2. OTHER MONEY ORDERS 

Non-American Express money orders usually work through our bank, but extra 
fees are often added, so if you pay by this method, you will need to add $5 per 
money order . 
3. BANK CHECK 

This gets trickier We need a bank check that meets the following conditions 
(1) It must be drawn in U.S. funds (dollars) 
(2) It must be drawn on a U.S. bank 
(3) Here's where it gets a bit tricky. It must have the “MICR” line across the 
bottom of the check. That's the line of weird computer-looking numbers that 
includes the bank code, plus whatever else 

Meeting the above conditions won't necessarily guarantee success, but it 
makes the odds pretty good. We don't know where you can get these kinds of checks, 
but they must not be too hard to find, since we've received them from many countnes 
At right is an example (greatly reduced) of what one might look like 

Depending on the type of bank check sent (that is, whether our bank recognizes 
it), your order could be delayed for weeks! It really is a Jot better for you to use an 
American Express International Money Order! 

if you pay by this method, you will need to add $5 to the order. 
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American Express International Money Order | 


4. U.S. CASH 

Some readers tell us that it’s easier (and much cheaper) to get U.S. dollars (cash) 
than money orders or bank checks. If you do this, send the order well-wrapped and by 
registered mail. We don't recommend sending cash because of the inherent risks, 
although so far we haven't had any problems 


OVERSEAS SHIPPING COSTS 

Shipping makes the cost of overseas shipments rather expensive Everything ts sent 
by air mail (surface takes forever and wouldn't be that much cheaper) at the “printed 
matter/small packets” rate. For WIP and Spectrum back issue shipping to 
Europe, add $2 per copy; to everywhere else, add $2.50 per copy. 


WRAPPED IN PLASTIC SUBSCRIPTIONS 

On a per-copy basis (in U.S. dollars): Europe: $7.50 per copy. Everywhere else: 
$8.50 per copy If you want a six-issue subscription, simply multiply whichever rate 
applies to you by six, and there you have it! (On overseas subscriptions only, we offer 
subscriptions for however many issues you want to choose. ) 


CANADIAN ORDERS 

For back issue orders, use the US. postpaid prices, but pay with a Canadian Postal 
Money Order in U.S. funds! Wrapped in Plastic one-year (6-issue) subscriptions are 
$35 (U.S.). Again, pay with a money order from the Canadian post office to avoid 
delays. For other money orders, add $5. 


If you have further questions, write to us at 
WIN-MILL PRODUCTIONS 

1912 E. TIMBERVIEW LANE 
ARLINGTON, TEXAS 76014 
U.S.A. 


hes ea 


} eametes tet Mase 
i 


cee REET tat tom 


Drawn on U.S. bank 


oun EL | nae 
arts pen faa 
Was 
urs 


ae 


